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ADNAN YAHYA is among the few Arab artists to have dedicated their lives and their art to express-
ing the essence of one of the most tragic issues of our time. The driving force behind his art has always
been the suffering of the Palestinian people. His paintings are like a profound narrative reflecting the
history and the aspirations of his people. His works are those of a witness who has seen and lived the
events from the inside, as a child and a young man, for he was not yet twenty when he found himself
face to face with the Sabra and Shatila massacre. This was a turning point in his art. In his work of
that period, death, which reaps the bodies and souls of its victims, finds its antithesis in paintings
which defy death. So the art of Adnan Yahya is a unique combination of memory, history and art. This
is not unprecedented when we contemplate world art and the important role played by those artists
who have embodied the great tragedies of their people in memorable works. For art reflects the fact

that is not possible for men to exist without memories.

When we examine the development of Adnan Yahya's art, we discover the links between the different
phases of his work. This can be found in his powerfully expressive and symbolic ability, beginning with
his works devoted to Sabra and Shatilla in which groups of lacerated victims dominate the foreground.
His art then moves on to the Hebron massacre, in which a gravestone and a tiled floor of the mosque
are prominent symbols. The promise of independence leads him to a growing use of a symbolic circle,
which in later works becomes a surrealistic human head. Finally, his human figures become uniden-
tifiable: they gather, disperse, collide and dissolve into a mass, which at first appear unified, but which
also carry elements of their own dissolution. Throughout all these different periods of Yahya’s work,

there is a persistent individuality of style, both in his ink drawings and in his paintings.

Adnan Yahya had lived the story of his people, and in his work he both depicts and documents it. It is

at once the source and the substance of his art.

Darat al Funun
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...“By combining a number of visual forms throughout the years, all fused in one human cru-
cible, I sought to represent the anxiety of humankind. We see human beings with their
perennial visions unchanged, with the same age-old questions and the same old corrupt,
despotic and powerful faces, the power of men to destroy each other’s freedom. In a time of
loss, a painting becomes not just a shape or a colour but existence itself. The tragedy of
Sabra and Shatila acted as a vast mirror, as huge as the universe itself, condemning an ide-
ology which entails the killing of others. Sabra and Shatila represent a confrontation with
this mirror. It is a memory at which memory fails. It is the darkest and cruelest grief since
the Palestinian tragedy began.

This context allows us to examine human contradictions and to try and abolish distances,
and so we depict the epic in order to express a story of the human race proving its strength
in confronting life in all its cruel complications. The spirit has its own nourishment, as does
the mind. Cultural heritage is a living being which pulsates and breathes, rages and grieves.
When we penetrate into other human beings to find the vestiges of the cultural heritage with
which we seek perfection in the struggle against our souls, and when we re-enter past time
in order to decipher it again, then we will find human thought at its most magnificent, deep

in its significance, boldly disputatious and with no equal in either East or West.

What matters, in the end, is the conflict between Art and Life, with all its contradictions, the
need to develop the capacity to ask questions, the will to confront the future, and to look into

the depths of the human condition.”...

Adnan Yahya
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Grour EXHIBITIONS

1980 Spring Festival, Aqaba
1982 The First Portraits Exhibition, Gallery of the Jordanian Fine
Artists Association, Amman
1982 Young Artists Exhibition, the Royal Cultural Palace
1982 Gallery of the Soviet Cultural Center (with Mohammed Aby Zreiq)
1983 Exhibition for five artists at the French Cultural Centre
(with Ibrahim Najjar, Ishaq Nahleh, Mohammed Issa and Mohammed Abu Zreiq)
1983 May 15 Exhibition, Professional Unions Association
1984 Cairo Exhibition, Arts Association, Zamalek
1985 Young Artists Exhibition, Baga'a
1985 Contemporary Fine Art Exhibition, Fahd al Qawasmeh Gallery
1985 Exhibition of Selected Jordanian Artists, China
1985 Jordan ‘85 Exhibition, Alia Gallery, Amman
1986 Jordanian Contemporary art Exhibition for Young Artists,
Arabic Cultural Centre, Damascus
1987 Jordan ‘87 Exhibition, Royal Cultural Centre, Amman
1987 Arab Contemporary Artists Exhibition, Al Ruwaq Gallery, Amman
1988 Exhibition of Selected Jordanian Artists, Spain
1989 Jordanian Contemporary Art Exhibition for Young Artists,
Gallery of Free Drawing, Kuwait
1990 Gallery of Abdul Hameed Shoman Foundation
(with Rula Shukairi, Larissa Najjar, Ghada Dahdaleh and Mohammed Samara)
1993 Gallery of Abdul Hameed Shoman Foundation (with Samia Zaru)
1993-1999 Contemporary arab Artists Exhibition, Darat al Funun,

Abdul Hameed Shoman Foundation

PUBLIC AND PRIVATE COLLECTIONS

Ministry of Tourism, Amman; Ministry of Culture, Amman; Jordan National Gallery of Fine
Arts,Amman; Qatar National Museum, Doha; The Institute of the Arab World, Paris; Abdul Hameed
Shoman Foundation and the Arab Bank, Amman; Several private collections, Jordan.



ink drawing
1982-83

ADNAN YAHYA

Born in Amman in 1960, he entered the Institute of Fine arts in Amman, graduating in 1979, then went
on to graduate from Amman Teachers’ Institute in 1980. Yahya is currently working as a teacher, and
is a member of the Jordanian Fine Arts Association and the Young Artist Group. He has also published
and translated several articles on art criticism in local and arabic newspapers and magazines.

Soro EXHIBITIONS

1980 -81 Gallery of Jordanian Fine Artists Association, Amman
1985 Gallery of Jordanian Fine Artists Association, Amman
1987 Alia Gallery for Fine Arts, Amman
1989 Alia Gallery for Fine Arts, Amman

1995 Darat al Funun, Abdul Hameed shoman Foundation, Amman
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Internet: http://www.daratalfunun.org
E-mail: daratfi@arabbank.com_jo






