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Emily Jacir 

Born in Dallas, USA -1970- Lives and works between Ramallah and New York.

“Surrounded by restrictions devised by the modern bureaucratic mentality- laws and scraps 
of paper that either permit you to go somewhere or prevent you from going - the Palestinian 
has to resort to improvisation or persistent stubbornness to overcome these obstacles… 
Emily Jacir’s series Where We Come From cuts through all that, reducing an intractably untidy 
mess to the simple, humane question ‘What can I do for you in Palestine, where you can’t go 
but I can?’ Having done what was asked of her, she further reduces the answer to a creative 
juxtaposition of wish, wish fulfillment, and wish embodied in picture and text: writing and 
image elegantly brought together with a clarity that most Palestinians cannot experience 
in the present. Her compositions slip through the nets of bureaucracies and nonnegotiable 
borders, time and space, in search not of grandiose dreams or clotted fantasies but rather of 
humdrum objects and simple gestures like visits, hugs, watering a tree, eating a meal – the 
kinds of things that maybe all Palestinians will be able to do someday, when they can trace 
their way home, peacefully and without restriction.”

Edward Said (1935-2003), Palestinian literary theorist and Professor of English and Comparative Literature at 
Columbia University

Crossing Surda | 2005 | video
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Oraib Toukan 

Born in Boston, USA -1977- Lives and works in Amman. 

“Oraib Toukan seems to question the perpetual tension between the process and residue 
of memory… [Her] works … are marked by an insistence of the artist to highlight the 
make-ability of memory and forgetfulness, and how the latter are inscribed within a socio-
political consciousness...This is perhaps best exemplified by her Icon Series (2006 – 2007) 
photographs, where she tries to uncover a representative iconography of Jordanian identity… 
They [the icons] have a presence because somehow it is expected or required, and therefore 
emit a symbolism that is depleted, if not mass-produced.  At first glance this iconography 
does not seem to yield anything memorable. If anything, it insinuates that collective and 
individual identity necessitate each other: only not in the unilateral and causal relationship 
the iconographic display wants us to believe. Icon Series shows much is to be found in the 
singular instance when we remember why we perform certain actions, rather than in the 
relics of a memory that is not necessarily ours, and results more in a loss than in (re)-gaining 
anything truly meaningful.”

Nat Muller, Dutch independent curator and critic

Icon Series | 2006-2007 | digital C-type prints (metallic) |  70 x 105 cm
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Walid Raad 

Born in Chbanieh, Lebanon -1967- Lives and works between Beirut and New York.

“Founded in Beirut in 1999, The Atlas Group is devoted to researching and documenting 
Lebanese contemporary history, more precisely the history of the 15 years of the Lebanese 
Civil War (1975-1990/91)…To pursue the concerns of The Atlas Group, Walid Raad has 
selected the venerable if uninspiring neutrality of an archive system… Although it is clearly 
stated that the documents are actually produced by The Atlas Group, this comment is hardly 
noticed because they contain such a convincing potential to be genuinely real. Consequently, 
confusion between the real and the imaginary arises, whereby the meaning and significance 
of the ‘documents’ undergo a fragmentation. Walid Raad has only recently broached this 
crossroads situation, emphasizing publicly the Archive’s fictive character. He has pointed out 
that the material is to be read as a set of ‘hysterical documents,’ which are not attached to 
the real recollections of a concrete person but are recruited from the collective memory. He 
opts for the profoundly fictive and manipulable in the allegedly factual, so as to overstate the 
querying of historical contexts and their construction.”  

Britta Schmitz, German, Senior Curator at the Nationalgalerie im Hamburger Bahnhof

I Only Wish that I Could Weep | 2001 | film still  7’36”
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Akram Zaatari 

Born in Saida, Lebanon -1966- Lives and works in Beirut.

“The inscription of the personal in relation to ‘events’, by way of the photographic document 
and the archive, is one of the most compelling and consistently interrogated forms used 
by artists coming out of Beirut. Akram Zaatari has produced an extensive body of film and 
photographic works based on the personal experiences of war. His large photographic 
panorama June 6, 1982, 2003-6 is based on his own experience as a child of sixteen of the 
Israeli invasion of southern Lebanon. The work is made from photographs he took from the 
balcony of his home on the first day of air strikes… Returning to these photographs more 
than twenty years after the event, Zaatari’s enhancement of the image to the point of extreme 
aestheticisation signals the spectacular nature of these displays of destructive force and the 
‘absolute boredom’ he came to experience between them.”

Suzanne Cotter, British, Senior Curator at Modern Art Oxford

Saida June 6th 1982 | 1982-2006 | composit image, C-print | 127 x 250 cm
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