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Contemporary Arab Art

The Contemporary Arab Artists Exhibition is
permanent only in the sense that it reflects
what Darat al Funun has been able to acquire
from Jordanian and Arab artists to represent
their latest experiences. The collection is
subject to a regular change, it may hold new
names and eliminate others, as the collection
is periodically revised and enriched as much
as possible with new works. Arab art has
become enormously widespread loosing its
geographic perimeters. Arab artists are
everywhere in the world today, yet this
minimal image may parily reflect a general
portrayal of a larger scene.
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Samia Al Bakri in “Al-Zaroub”

PLAY
Aug. 24th, 25th & 26th - 8:00 pm

From Acre “Ai Zaroub” Written by Samia Kazmouz Af Bakn and Directed by Fuad ‘Awad
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Graphic |

This graphic exhibition is the first of its kind to
be held in Jordan. The works displayed in the
South Gallery have been executed in the
graphic studio opened in 1993 mainly by
Jordanian artists.

In cooperation with the Jordan National
Gallery of Fine Arts, Darat al Funun has
initiated the first professional graphic center in
Jordan. It started free courses supervised by
the Iraqi painter and printmaker Rafa Nasiri.
Established artists as well as young talents
soon engaged themselves in printmaking.

To further enrich technical expertise the
American printmaker Professor Larry Thomas
was invited to host a two week course in an
open workshop. During the festive weeks of
“Summer '95" Rashid Diab, the Sudanese
painter and printmaker, is holding another two
week graphic workshop.

The present exhibition, organized and
supervized by the artist Dr. Khalid Khreis,
contains a number of prints executed by
various artists who have joined the graphic
center. This has been the result of
cooperation between developed styles and
young unestablished artists. The spectator
may detect a great disparity in the standard of
works displayed, which is only a natural result
of the mixed experiences involved in this first
attempt.
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Dedicated to Miro by Khalid Khreis

Sept. 19th - 6:00 pm
“Materials in Contemporary Sculpture”
Dr. Khalid Khreis

Sept. 26th - 7:00 pm
“Petra Through the Lens of an Architect”
Ammar Khammash
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Early Morning Scribbles
Late Night Scribbles
Ink and Watercolor on Paper

An interesting experience, quite attractive and
dynamic, found its way in this experimental
series of drawings (on view in the North
Gallery).

The well known Lebanese artist, Amine El
Bacha, took part with two young Jordanian
artists Rajwa Bint Ali and Ali Bermamet in an
attempt to create a joint work of art. Each
drawing, provoked by El Bacha, was shared
by one of the young artists in a simultaneous
act.

El Bacha, a competent painter and a master of
watercolor is capable of realizing his forms in
swift, powerful strokes. Rajwa Bint Ali
meanwhile has attempted to follow the master
in their collection of Morning Scribbles rather
cautiously. Yet her sensitive, self-assured
linear forms (ink on paper) reflect quite a
potential artist. Her compositions, in following
her colleague, reflect her distinct character.

Amin El Bacha & Ali Bermamet

In their Night Scribbles, Ali Bermamet, an
artist and architect, stood beside El Bacha in
a rather defiant mood. His clear wide strokes
(ink and watercolor) strove to liberate
themselves from the hard ties of his academic
drawings. His images neighboring El Bacha'’s,
stand strongly enough to express their
dynamic beings.
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LECTURES
Aug. 29th - 6: 00 pm i
“3-D Expenmenﬁ m $culpture” Usama Khalidi

- Sept. 5th - 6:00 pm
. “Gop‘temporary Arab Printmaking” L
‘Rashid Diab, Rafa Nasiri & Dr. Khalid Khreis
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Elements in Harmony
Photography of Jordan

The Blue House at Darat al Funun contains a
collection of photographs by Hala Hilmi
Hodeib, reflecting selective scenes from
Jordan (Petra, Dead Sea, Um Qais). Hala,
who relates herself to nature, tries to let us
feel the richness very much missed by
urbanity. Her passion for water led her to go
deep into nature, focusing on tiny rocky details
which she enlarges to reveal the aesthetics of
their texture. Her close contact with nature in
such a detailed manner led to a series of
abstract scenes which made her photography
similar to an actual painting. She realizes the
harmony of light and colour in a dialogue
charged with tenderness and intimacy. Her
chosen scenes, whether reflecting nature or
showing old doors and houses, are desolate
places, neglected maybe, but very much
related to the artist; they speak in the same
soft tone, like murmurs of the sea.

Um Qais, Hala Hilmi Hodeib ~ _.is s dlla.

o

FILM WEEK - All at 5:00 pm

Sept. 9th - Picasso Sept. 10th - Henry Moore Sept. 11th - Miro

Sept. 12th - Isamu Noguchi

Sept. 13th - Matisse

Sept. 14th - Calder
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3-D Experiments in Calligraphy

Darat Al Funun hosted in its library an
exhibition showing 3-D experiments in
calligraphy, presented by Usama Khalidi.

Khalidi is not a professional artist, he is a
scientist (biochemist) who, through his work in
science, started experimenting during the
1970's with calligraphy in an attempt to
develop three-dimensional writing by the use
of various solid elements: brass, copper,
silver, wood and other media. He tried hard to
illustrate the elasticity of the Arabic character
and its capability to be transferred into
sculpture.

Khalidi, in realizing two words «lll and sa in a
sculptural form, displayed the unlimited possi-
bilities of sculptured expressions. His attempt
also maintained the graceful image and
lyricism of Arabic calligraphy.

“3-D Experiments” , Usama Khalidi

WORKSHOPS _
Sept. 2nd - 14th. Printmaking workshop with Rashid Diab
Everyday except Fridays from 4:00 to 7:00pm *Last day for registration Aug. 31st




Rashid Diab and pupil
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Embargo Art

From lIrag, where the embargo seems to
suffocate life, Nuha Al Radi came to portray
an image charged with bitter sarcasm.

She strove to find a proper material capable of
expressing an image of a world immersed with
threat and deprivation.

She collected her elements from scrap spare
parts and stones. Following the natural
expression they inspire, Nuha creates a
uniqgue world of living beings, human and
non-human. She painted her objects, dressed
them up, and turned them into people, plants,
reptiles, etc. They are displayed everywhere in
the terraced gardens of Darat Al Funun. There
they stand greeting the visitors and posing
unanswerable questions.

Two Families, Nuha al Radi
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Sept. 10th-7:30pm
Faculty:)(_ aina el
- Jazz-Latin fusion

v SApt .23;h 700 pm
- Folkloric music and dance |
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Painted Steel, Nuha al Radi
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Sculpture in the Lower Garden

The young Jordanian artist Rajwa Bint Ali, a
sculptor and art historian, exhibits on this
occasion of “Summer ’95", her latest
experience in sculpture, based on the concept
of the cube.

In an attempt to realize the interrelation
between form and light, Rajwa built her cube
asymmetrically, using hard canvas. It is
installed on the basis of a spiral and arranged
in such a way that the spectator may move
inside and reach the heart of the place to meet
an open space above.

Rajwa, with an attempt to create an image
inspired by the Holy Ka'ba, tried to catch a
sense of purity through the embodiment of
light. The spectator, while contained within this
object, is overwhelmed by light, whether the
light is natural or reflected by the white walls
of the cubic object.

Bashar Zargan

MUSIC
Aug. 21 st - 8:00 pm Aug. 29th - 8:00 pm ‘
Songs and music by Syrian singer Bashar Zargan Music by Iraqi artist Faris Hameed Yaseen
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“Conceptual Sculpture” , Rajwa bint Ali
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exhibit the latest works of Jordanian and Arab
artists. Thus bringing together, in a rather
dramatic encounter, modernity with tradition,
with an attempt to reveal a sense of continuity,
not only between different generations, but
also through a dialogue that results from
different experiences.

Darat Al Funun, therefore organizes rotating
exhibits of Arab art in a permanent show
where works are constantly shown but through
a changing image, holding one-man shows on
a regular basis throughout the year is only
another step towards enhancing the idea of a
pan-Arab dialogue in art showing the latest
trends followed by different Arab artists.

Within its belief that modernity, in one of its
meanings, is based on the interrelation of
various cultural activities, Darat al Funun, in
addition to its library of specialized books and
video tapes on art and architecture, has
adopted a cultural program of lectures and

various performing arts. It launched its project
from a deep understanding that art, as a
cultural practice, should mainly be concerned
with knowledge. In this sense, it believes that
boundaries between arts, visual, and
non-visual become rather flimsy. Creativity, as
such, can borrow its vocabulary from various
sources and can interact freely.

“‘Summer ‘95" therefore, in addition to art
exhibitions, includes a series of lectures,
music concerts, theater and video film shows
on leading world artists, as specified in the
pamphlet.

The exhibitions held on this occasion with the
exception of the Contemporary Arab Artists
Exhibition, The Permanent Collection, have
been produced at Darat al Funun's own art
studios. Works of art, displayed here stand to
be the practical interpretation of its goals.

Ongoing Events of “Summer '95”




Summer '95

Since its establishment two years ago, Darat
al Funun has assumed an active role among
the cultural life of Amman through exhibiting
Jordanian and Arab art with the aim of
creating an art center that can be both
receptive and productive.

“Summer '95” is a cultural gathering, initiated
this year with the aim of becoming an annual
celebration wherein Darat al Funun can
portray an image that reflects its artistic
achievements.

With its location overlooking the heart of the
capital of Amman, surrounded by the richness
of its gardens, overgrown with jasmines, Darat
al Funun has become a cultural sanctuary for
artists, Jordanian or non-Jordanian, and art
lovers, whether residing in Jordan or coming
from all over the world.

The complex of Darat al Funun with its
traditional character, opens its pavilions to

Abdul Hameed Shoman Foundation - Darat al Funun
P.0O.Box 940255, Amman 11194, Jordan
Tel.: 643251/2 - Fax: 643253
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