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lectures

Dr. Usama Khalidi

“Handmade Paper”
sunday 1st sept.
7:00 pm

Dr George al Sayegh
“The Aesthetics of the
Relationship Between Man

and His Environment”
sunday 8th sept.
7:00 pm

H.R.H. Princess Wijdan Ali PhD
“Qasr Amra”

sunday 15th sept.

7:00 pm

Nelly Lama

“The History of Mughal Art -

Architecture, Miniatures and
Jewelry”

sunday 2%9th &

monday 30 th sept.

7:00 pm

Dr. Kahtan al Madfai
“God the Architect”

sunday 6th oct.
/7:00 pm

music

American Jazz Duo

James Linahon & Thomas Hynes
wednesday 11th sept.

8:00 pm

films

Samia Halaby
thursday 5th sept.
6:00 pm

Farid Belkahia
thursday 12th sept.
6:00 pm

Dia Azzawi
thursday 19th sept.
6:00 pm

Kamal Boullata
thursday 26th sept.
6:00 pm

theatre - Byzantine church

Hayat Attieh - reading,
accompanying music by
Mounir Bashir and dance by
Ruba Attieh & Natasha Atallah

wednesday 28th aug.
8:00 pm

“The Estranged Nation”

Aziz Khayoun performing the
works of Sa’adi Yousef &
Hasb al Sheikh Ja'far

wednesday 4th sept.
8:00 pm



" Paradise Mosaics"

Mosaic is an ancient art which developed
throughout the Greek era and reached its
peak in the Byzantine era. It was influenced
by mythology, legends, religious and
ornamental symbols.

The attempt to revive this art started with the
establishment of the Madaba School for
Mosaics from which a group of young
graduates set up a workshop entitled,
"Paradise  Mosaics".

In this workshop they worked on old and
modern designs. The old designs are
replicas of Byzantine works, executed in
stones using traditional techniques. As for
the new pieces, they are an aftempt fo open
new artistic horizons, representing the spirit of
the era, using stone and glass together.

Mosaic reproductions of works by
contemporary Jordanian artists such as

Ghada Dahdaleh and Adnan al Sharif are

also on show.

“The Fish and the Loaves”
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"Mirrors of Nature"
by Araz Taleb

While touring the garden of Darat al Funun,
you will notice reflections of light coming out
from between the olive tree branches. You
do not realize that this light is the reflection of
mirrors until you come closer.

We asked the Iraqgi artist, Araz Taleb, "What
made you choose the mirrors¢" He answered:
"I thought this would be a new idea for
substitution. When human beings look at the
mirror they see a monotonous duplication of
themselves and the city they live in . | have
been in Amman for a few years, a city which
gave me compassion, tranquillity and peace
of mind. | have accidentally found myself in
the most beautiful area of the city and the
closest to my soul, which has become tired
from the wars and the diaspora. Here in
Darat al Funun | am near the heart of the city,
adapting and growing, establishing the basis
of my art. It developed for a long time before
it came to light in the form of triangles and
integrated with nature, sometimes through
light and sometimes through the reflection of
a sensitive and disjointed dialogue that
represents the smallest details, the light and
darkness both in the soul and in dreams of
building and destroying."

10

All these pre-occupations have come out of
the enclosed galleries into the path of the
visitor to awaken his senses unexpectedly in
the beautiful gardens of the Dara.

“Mirrors of Nature” by Araz Taleb



"The Head"
sculpture by Ali Taleb

"The head of the human being... the human
being who became acquainted with the sky...
with the infinite space the minute he was born
and the desire to be part of this universe,
looking for new reality or a more secure
shelter than our mother, The Earth".

“The Head” by Ali Taleb



"Al Basta"

Art has always been the creative formation of
things. As the pace of life gets faster and
more industrialized, so the course of art
changes and becomes more complex.

The artist Marcele Duchamp says: "l have
dared to throw in their faces bottles and
a urinal and they were still fascinated with its
beauty."

Installation art is a new concept in the art
world which began in the early fifties. It was
initiated from ready-made objects that were
found in the surroundings. The role of the
artist in this kind of art is to assemble things
more than to construct them. The art of
assembling allowed the artists to make «
breakthrough in two new concepts - the
environment and the event.

"Al Basta" is an attempt by a small group of
artists to interact and connect with our
surroundings using items found in nature,
our homes or the souk. They assembled
selected items in identical boxes, (each
40x40x8 cms) which they called "Al Basta". By
displaying these boxes in the open, they
transport their art from inside the galleries to
the outside world in a simple and a different
way.

For the project, the artists worked with the
Palestinian artist, Nasser al Soumi, who lives
in Paris.

'"He who does not stand on earth cannot
dream”.

“Al Basta” in the openspace
sculpture workshop



Handmade Paper Workshop
at Darat al Funun

The art of handmade paper has been in
evidence through many different civilizations.
It was made from papyrus in The Nile
Valley,palm leaves in Mesopotamia and rice

in China.

The art of handmade paper has been
introduced for the first time in Jordan in a
special workshop given at Darat al Funun,
under the supervision of the artist Susan
Fateh, who is based in New York. Susan
Fateh has enriched the participants of this
workshop with her theoretical and practical
expertise. She taught them how to make use
of available natural resources to make
paper, using cotton, rice, banana leaves,
okra, garlic and other crops.

One of the participants in this workshop said:
"To produce the best quality handmade paper
after many failures you have to be in tune
with its pores and its natural colours, and
your hands have to become used to the
necessary movement and vibration. Each
day we produce a large amount of paper
which we put under a special press. Our skill
increases every day in becoming familiar with
the best quality of paper, its thickness,
colour and other embellishments
such as rose petals, beads and string.

We learnt to bind the paper to make a

personal notebook to write down our
memories and sketch our ideas”.

For the first time in Darat al Funun the
outcome of this workshop is being exhibited.
This is in addition to the outcome of the joint
workshop of Darat al Funun and Wadi Seer
Development Project of Noor Al Hussein
Foundation, supervised by Dr. Usama Al
Khalidi, in which for the first time in Jordan
handmade paper is being produced from
natural fibers.

Susan Fateh
couching paper




"Graphic Il "

The general concept of printmaking is the art
of engraving and treating a material, be it
wood, metal, stone or any other substance, in
order to provide adequate surfaces to print
from. The art of engraving was used from
early history and especially by the Chinese to
make special designs on cloth. History says
that the first picture which was produced in
the East on an engraved wooden board was

done in the year 868 B.C.

Today, graphic art has distinguished itself
among the Fine Arts and is now accessible to
art lovers.

In 1993, Darat al Funun along with the
Jordanian National Gallery of Fine Arts
established a specialized studio for Graphic
art, equipped with a sophisticated printing
press with worldwide standard measures, in
order to allow artists to produce complete
works of art.

Darat al Funun hosted various workshops for
Graphic art under the supervision of
specialized artists such as the lraqgi artist,
Rafa al Nasiri.

This year the Sudanese artist, Rashid Diab,
held a monoprint workshop, working with a

grouF of Jordanian and other Arab artists, to
develop their printmaking techniques.

In Summer '96 and under the title of
"Graphic II'" we witness the outcome of
various rich technical and experimental
works.

Rashid Diab in discussion with
participating artists



Photographs of Village Architecture in Jordan
by Ammar Khammash

As a prerequisite for his graduation from the
University of Louisiana in 1986, Ammar
Khammash, with the touch of an expert and
the eye of an artist, informs us of his experi-
ences through plans, watercolours
and photographs of nine Jordanian
villages bordering on the Eastern side of the
Jordan Valley. It is a collection of impressions
of architecture and the environment
which concentrates on the importance of the
site, the architecture and the relationship
between the structure and its surroundings.
He is also concerned with reviving traditional
building techniques that have been inherited
but which are in danger of being lost. This is
the first time this collection of work has been
exhibited in Amman.

His exhibition was financed by the Royal
Funds for Culture and Education of Noor dl
Hussein Foundation.

“Village

Ammar

Architecture in  Jordan” by
Khammash in the blue house



Sculpted Paintings in Clay
by Vera Tamari

Since the earliest periods of human history,
clay was used to make primitive tools and
utensils which were only intended to serve the
day to day needs of the people. As civilization
progressed, ceramic works became part of
religious rituals. The ancient pottery of the
Near East was distinguished by its scale,
richness and advanced technique. The Gate
of Astarte stands out as an excellent example
of Assyrian art.

Clay, which is a natural product, is shaped by
hand or machine and then put in
special furnaces at very high temperatures
to become solid. It is then glazed with "sand
glass" and baked again fo give it the smooth
shiny surface it is known for.

The Ceramic works of the Palestinian artist,
Vera Tamari are a sensitive and imaginative
mixture of still lifes and family portraits. This
is clearly seen in her first collection of
sculptures that are inspired by old family
photographs which easily allow the viewer to
relate to her work.

Her second series, 'Dialogue’, is a group of busts
worked out from very smooth cay in minute
detail.

Both collections were made from
natural clay which creates a warm
feeling consistent with the earth
from which they originated.

“At the Door” ceramic relief by
Vera Tamari



The Exhibition of
“Contemporary Arab Artists”

The art galleries of Darat al Funun are
well-known for their collective Contemporary
Arab Artists ( C.A.A ) exhibition, where works
of Arab arfists are on show all year round.
They consist of a collection of paintings,
sculptures, photographs, printmaking and
ceramic works from more than fifty Arab
artists.  They are renewed regularly to
reflect the development of the Arab art
movement and to facilitate acquisition of
their work by art lovers.

The collection of works exhibited in this
permanent exhibition is well known for its
variety. The abstract works of the Moroccan
artist, Farid Belkahia are distinctive since they
originate from Moroccan tradition, using
henna and other natural dyes on skin worked
in modern styles.

The ceramic works of the Jordanian artist,
Mahmmoud Taha are inspired by the Islamic
Arabic heritage and Arabic calligraphy, using
the alphabet and arabesque.

As for the works of the Iraqgi artist, Shaker
Hassan al Said, they begin with the concept
of the one-dimension as a way to
contemplate the spiritual world, by
continuously experimenting with his use of
the void and seeking a meaning in time and
space.

Palestinian artist, Kamal Boullata, depicts
through silk screen a detailed architectural
style, consisting of overlapping open spaces
of solid colours that reflect the rhythm of
Andalusia and the architectural space of
Jerusalem.

Finally, the work of the Jordanian
Sculptor, Samer al Tabaa, is constructed
from raw timber and metal. It
explores the relationship between the
solid mass and the space within it.

south gallery



In the ruins of the Byzantine Church and for
the first time, graduates of Madaba
School of Mosaics are exhibiting
copies of original mosaics made in the
traditional way as well as contemporary
paintings executed in mosaics.

Lastly, in the "Blue House" one sees
architectural photographs of Jordanian
villages scattered on the mountains adjacent
to the east of the Jordan Valley. Through his
artistic photographs, the Jordanian architect,
Ammar  Khammash, records the
inherited traditional architectural
structures that are threatened with
demolition and may cease to exist in the
future.

Within the Summer 96 programmes , there
are specialized lectures on the art of
“handmade paper, the aesthetics of the
relationship between man and his
environment, Qasr Amra and the history of
Moghul art.

Furthermore, film festivals narrating the
artistic path of four Arab artists as well
as musical concerts and contemporary
experimental poetic and theatrical
performances are being shown.




Summer '96

Since last year, Darat al Funun has made it
an annual tradition each summer to
celebrate the Fine Arts. It aims to highlight
the role of Jordanian as well as other Arab
artists, emphasizing individual creativity in
works which have been accomplished in
the spirit of modernity by contemporary
Arab artists.

Summer '96 is an artistic celebration of
creativity. In addition to the permanent
exhibition for contemporary Arab art by
some 50 Arab artists, known for its variety
and constant innovation, the Northern
Gallery is simultaneously showing a ceramics
exhibition with a mixture of ceramic drawings
and sculpture by the Palestinian artist, Vera
Tamari, who is also a lecturer at Beir Zeit
University.

Summer '?6 is also the outcome of various
activities and workshops that took place in
the studios of Darat al Funun during the past
year. In the printmaking studio is an
exhibition entitled "Graphic II' which is the
result of a workshop given by the Sudanese
artist, Rashid Diab, a lecturer at Madrid

University, as well as works from artists who
have used the workshop facilities.

Another specialized workshop on the art of
handmade paper was supervized by Susan
Fateh who resides in New York. Samples of
hand- made paper as well as drawings and
paintings done on the paper are being
exhibited by some notable artists. In
addition to this and under the
supervision of Dr.Usama Al Khalidi, the
outcome of a joint workshop between Darat
al Funun and Wadi Seer Development Project
of Noor al Hussein Foundation is being
exhibited. It is the first time in Jordan that
handmade paper is being produced from
natural fibres.

In the outdoor sculpture studio and under
the white canopy, "Al Basta" has been
erected. "Al Basta" is an installation
initiated by Palestinian artist Nasser Al Soumi,
who resides in Paris. The participating
artists ventured to integrate art with their
surroundings in an attempt to disconnect it
from its classical framework into the

wider environment.
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