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Farther Than The Eye Can See, 2012

Four channel video installation, 19'loop

Farther than the Eye Can See engages its viewer in a visceral experience of the passage of
time and history through the interaction of sound and image in space with a story about the
past that questions what lies ahead in the future.

Produced with the Arab Fund For Arts and Culture and The Sharjah Art Foundation Residency Programme.
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Basma Alsharif, Farther Than The Eye Can See, 2012
Four channel video installation, 19'loop
Produced with the Arab Fund For Arts and Culture and
The Sharjah Art Foundation Residency Programme.

www.daratalfunun.org
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The Story Of Milk And Honey, 2011

Multi-media installation: 10" single-channel SD video, inkjet prints from 35mm colour negatives and scans of original
documents. Print dimensions: 34 x 22 cm Original Family Archives, 64 x 45 cm Les Sauvages, 98 x 67 cm Corniche Beirut.

The Story Of Milk And Honey is a collection of materials that includes a short experimental video,
photographs, drawings and text, detailing an un-named individual's failure to write a love story.
Through voiceover narration that weaves together images, letters, and songs, a story of defeat
transpires into a journey that explores how we collect and perceive information, understand facts,
history, images, and sound and where the individual is to be found in the midst of the material.

Produced with the Fundacién Marcelino Botin Grant for Visual Arts Fund
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Basma Alsharif, The Story Of Milk And Honey, 2011
Multi-media installation: 10" single-channel SD video, inkjet prints
from 35mm colour of negatives and scans of original documents.
Print dimensions: 34 x 22 cm Original Family Archives, 64 x 45 cm Les
Sauvages, 98 x 67 cm Corniche Beirut.

www.daratalfunun.org
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Turkish Delight, 2010

Video installation, 2'301oop

Asstructurally experimental piece composed of super 8mm film transferred to digital video
composed from three separate sequences interweave frame by frame. Shot in the interiors
of empty homes in Amman with sound recordings of food ingredients for unspecified dishes,
looped repetitively over ambient noise from film transfer to digital video.

Produced by Manifesta 8: Region of Murcia
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Basma Alsharif, Turkish Delight, 2010
Video installation, 2'301oop
Produced by Manifesta 8: Region of Murcia

www.daratalfunun.org
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We Began By Measuring Distance, 2009

Single channel SD video, 19'

Long still frames, text, language, and sound are weaved together to unfold the narrative of
an anonymous group who fill their time by measuring distance. Innocent measurements
transition into political ones, examining how image and sound communicate history. We
Began by Measuring Distance explores an ultimate disenchantment with facts when the
visual fails to communicate the tragic.

Produced by The Sharjah Biennial Production Programme
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Basma Alsharif, [/ Began By Measuring Distance, 2009

Single channel SD video, 19'
Produced by The Sharjah Biennial Production Programme

www.daratalfunun.org
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Everywhere Was The Same, 2007

Single channel SD video, 11'

Inan empty room, a slideshow projection of abandoned places plays alongside the narrative
of two girls who find themselves on the shores of a pre-apocalyptic paradise. Told through
subtitle text that weaves fact and fiction together, the story of a massacre unfolds. When the
image and text malfunctions and the story is no longer comprehensible, the video wanders
away from the room of the slideshow, allowing us to see what is happening elsewhere.
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Basma Alsharif, Everywhere Was The Same, 2007
Single channel SD video, 11"

www.daratalfunun.org
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Debt Ridden Semi Nomadic Bedouins, 2006

Inkjet prints from 35mm Colour Negatives, 58 x40 cm

Astudy for Everywhere Was The Same, the work consists of twelve images that are space
holders for a narrative constructed from found statements inserted into a fictional story.
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Basma Alsharif, Debt Ridden Semi Nomadic Bedouins, 2006
12 Inkjet prints from 35mm Colour Negatives, 58 x40 cm

www.daratalfunun.org
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Basma Alsharifis work explores how we relate and internalize the geo-political shifts that occur within our lifetimes and those we carry with us
from past generations. Through experimentation with multiple media in single channel and video installations, using the anonymous individual as a
vehicle for navigating through political history and collective memory.

She is interested in how near and far away geo-political issues affect us physically or emationally; how they can simultaneously affect us just
as easily as we can disregard them. Using visual codes that weave us through forests of a carefully selected range of materials, her aim is to decentralize
place, content, and medium. There is never one point of focus in her work but instead an attempt to create spaces where facts, numbers, photographs,
songs, language etc become interchangeable and ultimately manifest as information to be experienced rather than understood.

Since 2007 Basma has worked between Chicago, Cairo, Amman, Beirut and Sharjah, developing works that attempt to reflect a multiplicity in
vantage point and content. She has relied on the environments she lives in and experiences she has had to influence and drive these pieces. She looks
at the unwritten language of how a landscape or urban environment functions: what defines and constitutes a place and how individuals relate to one
another within and in relation to different places.
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Basma Alsharif (b. Kuwait) received an MFA from the School of Art and Design at the University of [Tlinois at Chicago in
2007. Her work has been shown in exhibitions and film festivals internationally, including: Transmediale, the 17th International
Contemporary Art Festival: SESC_Video Brasil, Brasil; Forum Expanded: Berlinale, Germany; Images Festival Tonronto, Canada
where she received the Marion McMahon Award; the Yamagata International Documentary Film Festival in Japan; Manifesta
8: The Region of Murcia; the Toranto International Film Festival, Canada; The 9th Edition of the Sharjah Biennial in the UAE
where she received aJury Prize; the Contemporary Arts Centre of Southern Australia; The Jerusalem Show, Palestine; ArteEast
Cinematast Film Festival, New York, USA; The Palestine Film Festival in London, Chicago, Boston, and Ann Arbor; and she was
awarded the Fundaciln Marcelino Botln Visual Arts Grant in 2009-2010.
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