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THE WARRIOR discusses and raises questions about the warrior who
comes as an occupier to a country other than his own, and in which he lives as if it
is his own, as an alternative homeland, together with his family, his wife, and his
children. He can live and die on this land under false slogans, which history will
soon prove to be corrupt, or with untrue arguments like freedom’ and 'war against
terrorism'’. The warrior onl% gets medals on his military uniform, although heloses
his humanity and social belongings. The warrior occupies our homes and lives, while
being surrounded by mutual hatred and fear.



“Earth has a more profound meaning, it is not about
the place or the location, but it is about the humanistic,
cultural, historical and geographical surrounding through
objects like a prayer rug, calligraphy, or collage coming
from different cultures of Islamic countries”.
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Egyptian artist Mohamed Abouelnaga brings self-reflection,

his experience inlife, and his awareness of current events and conflicts to his

new project The Warrior. The artist reflects on the issue of being a warrior in

contemporary times through images that have been taken from archives, films,
objects, and personal experiences, as well as appropriated historical characters.
The Warrior sees a departure from past phases to new realms where Abouelnaga,
an artist who works in mixed-media painting, video installation, paper-making and
printmaking, was inspired by an old unique photo archive from the 19th century,

when British colonization started in Egypt. The photos were on original glass

negatives and represented portraits of British soldiers in uniform, sometimes with

their wives or family members, sometimes on their own.

Abouelnaga is treating these historical representations in a critical
manner, allowing his personal intervention to play a confrontational role
between the present and the past, and demonstrating a strong desire to
make the artistic process into a trans-formative social project by scratching
the negatives, and making subtle interventions that make the final print
look older. Abouelnaga references the past through a media that produces a
critical view of a colonial time in the context of today.

The exhibition discusses and raises questions about the warrior who
comes as an occupier to a country other than his own, and in which he lives
as ifitis his own, as an alternative homeland, together with his family, his
wife, and his children. He can live and die on this land under false slogans,
which history will soon prove to be corrupt, or with untrue arguments like
‘freedom’ and 'war against terrorism'. The warrior only gets medals on his
military uniform, although he loses his humanity and social belongings. The
warrior occupies our homes and lives, while being surrounded by mutual
hatred and fear.

Abouelnaga explains: “The project discusses this idea through images of
the British soldiers who came to occupy Eqypt in 1882 when their troupes
settled across different cities. The headquarters of the British army was
established in the Cairo neighborhood of Garden City, where a studio
called ‘Bella’ was the main attraction for these soldiers. They would take
their family members for souvenir photos that reflected a more humane
aspect of them, in their military uniform, alongside their wives and
children. When I received some of the glass negatives of these photos a
few years ago, the idea was planted in my mind, and it resurfaced during
the current bloody events that are taking place in the Arab and Islamic
regions, with fighters in Iraq, Afghanistan, Palestine, and many other
places. Places occupied by the ‘warrior’, with all the significance this noun
has, with its terrifying contradictions between what he believes in, and
what is happening on the battlefield".

All the paintings have the element of an image - The Warrior - and an
element of earth, or cultural reality. The artist adds: “Earth has a more
profound meaning, it is not about the place or the location, but it is about
the humanistic, cultural, historical and geographical surrounding through
objects like a prayer rug, calligraphy, or collage coming from different
cultures of Islamic countries”.

The Warrior remains a multi-faceted icon open to a multitude of
interpretations. He is an occupier and a killer in the eyes of the land he sets
foot on, and a liberating hero in the eyes of his homeland.

However, on both sides, there is destruction and blood for the benefit of
those who long for power, wealth, and influence through the exploitation of
vulnerable people, and at the expense of young warriors.



E

=, N e




Z et '--Zs_‘\\“~:‘,‘-‘“-‘:-_"




Mohamed
Abouelnaga

Mohamed Abouelnaga is a multidisciplinary visual artist, art professor, curator
and social developer. Throughout his career, his art works won several awards, and he educated
a new generation of artists through his teaching, workshops, etc.

Bornin the Egyptian city of Tanta, Abouelnaga graduated with honours in 1983 from the
Faculty of Fine Arts and he completed his PhD in Philosophy of Art at Alexandria University in
1997. He was the first Middle Eastern artist to receive a grant from the Japan Foundation to
study the arts of papermaking in Japan.

In the following decade, he had several solo shows in Egypt and around the world that varied
between painting, video and installation. Abouelnaga also represented Egypt in the Venice
Biennial 2002 and received the First Prize of the Alexandria Biennial in 2001. His recent group
exhibitions include “What Happens Now?”, Art Palace, Cairo (2007), “Exile” at Art Centre
SilkeBorgBad, Denmark (2009), “Building Bridges”, Art Center, Mexico (2011), “Eqyptian Art”,
Gallery Art Space, Dubai, “African Art” Mojo Gallery, Dubai (2013). His recent solo exhibitions
include “Hay Carriers” at Markheya Gallery, Doha (2013), “Soad Hosny", at Duke Gallery
London (2013) and “Woven Relations" in Katara (2013). He also received the first price for his
Video Art “Cairo 11" from Danube Video Art 2013, Austria.
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