





Samer Tabbaa (B. 1945 Taif )

" | seek elemental power in the material that | am using
at the time . | colaborate rather than subjugate , seeking
maximum freedom by establishing a dialogue whereby
all options are open , but only one is optimum . "




Born forty seven years ago in Taif ,
Samer Tabbaa holding an MFA de-
gree from Kent State University U.S.A
entered the art scene in Jordan with a
tremendous impact on the public ,
bringing a message of a totally differ-
ent approach to sculpture .

At that time , our minds had been
taken over by the Impressive stone
carvings found In Jerash and Petra , to
which we relate almost naturally as
part of our heritage apart from the fact
that contemporary art was almost non-
existent .

So my first encounter with Samer in
the 80's was a memorable one . His
grey green eyes were sparkling with a
steadfast clarity that seemed to reflect
the bliss of solitude he saw with his ob-
servant sculptor's eyes , His austere
abstract sculptures made visible his
awareness of beauty and truth - a
wordless awareness unattached to
any external object or event . His work
like his presence radiated and articu-
lated the sense of wonder that made
him what he Is foday - Samer husband ,
father and sculptor , sensitive and cool
, deeply involved In expressing his in-
ner feelings through wood , metal and
stone . An avant - grade sculptor , his
work relied on simple self contained *
geometry " or divisions , intuitive , plain-
ly comprehensible but rather coolly
calculated in a complex concept .
Abstract expressionism was still some-
what of an agitated emotion amongst
the public . but Samer refused to com-

promise his own sublimities which were
plain spoken and almost minimal . An
admirer of the late Japanese
American sculptor Isamu Noguchi ,
Samer brought to the viewer a taste of
simplicity . This was witnessed in his first
exhibition held at the Jordan National
Gallery of Fine Arts , by a visiting jour-
nalist Carla Bramm , which Inspired her
to write the following :-

" We should recognize so far the
main polnts of refernce concemning this
artist . Samer the sculptor Is not a nar-
row parochialist , adding to the endless
anthology to Middle Eastern cliches
portraying . the struggle or war and de-
struction . He Is unmistakably and cre-
ditably International and universal .
That he Is also more of a formalist than
an lllustrator will instantly strike the gen-
eral viewer . Perhaps for many others
his work will prove to be too abstract to
be entirely accessible on first confron-
tation . The material Is stone and his
sculptural sensibility manifests itself
overwhelmingly In this particular medi-
um , fransforming It so that the ultimate
shape fits the concept he has in mind .
He Is an artist who thinks In terms of
masses and volumes , a carefully
freated surface and balance always in
three dimensions . In his work we can
feel and see associations with earlier
periods in history , and here one would
detect the Inspiration his native ground
has always been . There is a neolithic
aura about his * Gathering of Monoliths
* . The public can easlly identify the

menhir-like minl columns appearing
monumental In their roughmythic quali-
ty . The primitive scratchings on the sur-
face add to the quasi-archaelogical
tone of this work “ .

Flashing back to his student days ,
Samer's journey into the realm of ham-
mer and chisel began without tacit pa-
rental approval . " Because of our
background you never have the urge
to pursue an artistic subject , so to
please my parents | tried to study busi-
ness administration which did not keep
my Interest so | moved on to sociology
and anthropology . | took up art purely
by accident and the minute | experi-
enced It , | knew | had found the missing
link In my life . | enrolled In the Fine Arts
Department and suddenly cutting
classes seemed meaningless and at-
tending university became one of my
main pleasures * , says Samer .

While at Kent State University he met
up with a professor Ira Matteson , who
made him aware of his immense po-
tential , his extraordinary talent that had
remained dormant all along . His
teacher advised him to experiment in
Jewellery making . and sculpting in dif-
ferent materials like wood , clay ,
bronze and stone . " | loved working
with my hands and working in stone
had a powerful individuality which ignit-
ed a flow of ideas between sculptor
and sculpted " , adds Samer . Another
friend and associate at Kent State uni-
versity Dr Ninos Georgopoulos , a pro-
fessor of philosophy summarised Sam-

er as , " An artist who not only had sac-
rificed or undermined , but had posi-
tively dismissed figurative expression
and formal articulation and values for
the sake of the elemental power of pri-
mordial association of stone . He
seemed to thrive not on his ideas but
on the stones resistance to them . His
marks and carvings recorded his strug-
gle with a material more telling and
more potent than himself * .

After working as its director and
helping to set up the Jordan National
Gallery Fine Arts , Samer decided It
was fime to move on into a new and
more stimulating environment . He
chose Madrid and spent three years
working and sharing a studio with the
well-known Spanish sculptor Feliciano
Hernandez where he did some of his
best work . How he survived Is an ex-
ample of staying power of a man with
vision - someone with clear goals " |
didnt't speak a word of Spanish and
Feliciano didn't speak a word of English
. We used to work and eat together in
complete silence . So eventually | was
forced to learn Spanish and expended
all my emotion and energy info my
work * , recalls Samer .

Returning back to Jordan life
changed . The sculptor got married ,
settled down , had two children and
continued to work in his field only to find
his work had taken a more exciting tum
but the viewers still lacked response to
his even more daring concepts and
ideas . His work started to become

more streamlined and less emotional ,
being less concerned with the chal-
lenge and more absorbed by the idea

On the occasion of H.M King Husse-
in's 50th birthday Samer was commis-
sloned to erect a monument to mark
the event by the chamber of com-
merce and industry . His monumental
creation in Amman's second circle im-
printed his style on the Jordanian land-
scape . A riveting and powerful state-
ment consisting of a wheel , man's first
invention , that seems to be in motion
and across from It a waterfall over a
massive stone structure , the serrated
edges and the encircling daubs of
green slate - like marble coming to-
gether in a magnetic center plece ,
thus amalgamating the wheel of
progress with the power of water to run
industry .

" | would like to do more public
sculptures but right now | am content
with my latest exploitation of materials
" . Adds Samer .

The almost alarming clutter of his
studio speaks for him : a firm belief in
the corcise power of the visual makes
him disinclined to burden visitors with
words , as it is the silent working routine
which transmits the messages he is re-
laying in his work of the 90's. His intima-
cy with abstraction gives him pleasure
and frue enough the almost minimal
purlty of his carved lines in wood , the
graphite scribblings on metal or the
many layers of tar seems to be a cele-

bration of his liberation from the rigors
of the more conservative chiseling on
stone that he was turning out in the 70's
and 80's. His present work Is a formula
blended together with vulnerable inno-
cence and sophistication . But purified
and calculated .

Samer's work stuns the layman ,
confuses other artist and inspires the
writer . It brings about an emotion which
remains embedded in the minds and
souls of those who believe In the words
of Keats , " Truth Is Beauty ' and Beauty
is truth " , as well as possess an abso-
lute respect for simplicity , that can be
recognized in his expansive and ma-
fure abillity to incorporate his vulnerabil-
ity into his art .

To us here in Jordan modern art is still
new , but Samer Tabbaa will patiently
confinue his work as one of the finest
sculptors in the Middle East by exhibit-
ing his work at home and abroad which
Is taking a recent upsurge by his newly
found application of different materials
like tar and graphite pencils , keeping
the un-erring sense of seriousness and
integrity , conveying tranquil uncompli-
cated beauty in his art . Samer who is
most eloguent when It comes to sculp-
tural language . seems destined to
carve his name on the future of this
country by engaging himself in the flex-
ibility of abstraction .

Dodi Karim 1993



Figures in Motion

Acrylic and graphite on paper
L78xW 118 cms

Malweiyah

Rusted steel , casted plaster
L 120x W 140 x D 14 cms




In the eye of the hurricane

Acrylic and graphite on paper

L 92 x W 130 cms Blue and Red
Tar on wood , metal and acrylic
L79xW 115cms
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Crater
Tar on wood
L 50 x W 50 cms

12 13



Cutting Corners
L 94.50 x W 94.50 cms
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Blue Landscape

Acrylic and graphite pencil
L73xW 108 cms

16



Gold Rush
Tar, wood , stone ,
gold pigment
L 100 x W 100 cms

Graphite and Tar KitKat
L75xW52xD 30

18 19



Blue Line
Acrylic and graphite on paper
L110x W 75cms

Bangali Tiger
Tar, wood , gold pigment
L 180 x W 69 cms
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“Arrow
~ Graphite on steel
L60xW 100xD 15



