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* My Studio™ . 50x40 c¢m. Oil on wood. 1960. Artist’s collection. g yo



* My first Oil Painting™, 28x40 cm. Oil on mazonite, 1960, Private collection. "4y sl 51

* Flight™, 122x80 ¢m. Oil on mazonite. 1964, Artist’s collection. "wg,a * My First Abstract™. 61x47 cm. Oil on wood, 1960, Artist’s collection. L yas dagd s



* Her paintings. with their flaming exotic colours and poetic titles such as “Imprisoned Soul’, *Saints in Hell” and "Remains of

* She paints in an explosion of colour. haunted by the vividness of the desert and the beauty of Moslem
a Dream’ confirm Wijdan is a modern Sheherazade.”

Der Abend. Berlin 1964.

architecture.”

Winilred Carr, The Daily Telegraph. 7 May 19635.

* Jordanian Spring™. 70x75 ¢m. Oil on canvas. 1965. Artist’s collection. " Sa,1 ax * Untitled™, Oil on mazonite, 1964, Artist’s collection. ;) sic
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* A Rose Dream Under the Pyramids™. 35x50 ¢cm. Mixed media on paper, 1969, Artist’s collection. "slsl ya¥1 sie (gu,5 ala” * God is with those who are patient™, 40x30 cm, Oil on mazonite, 1967, Artist’s collection. © (s pleall as <lll o) -



* Istanbul™, 183x80 c¢m, Oil on canvas, 1978, Artist’s collection. "J suliw!’
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“ Untitled™, 102x83 cm, Oil canvas, 1970's, Artist’s collection. ") sie '



s collection. ”

1980, Artist’
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125x100 ¢m, Oil canvas

EL]
L]

grims

“ Pil

“ Bismillah™, Mixed media on paper, 1990, Private collection. il awu’
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* Karbala™ Series™

. Mixed media on paper.

1992, Private collection. e Y S de gana’



This is neither an introduction nor a foreword: it is just putting a few thoughts on paper concerning this
exhibition that is not a retrospective, but a briel presentation of the three stages of my artistic development.
Before I began my life as an adult. I never imagined I would be so much involved in painting. The reason could
be I never take myself seriously. For me painting and drawing are instinctive reactions to whatever disposition I
maybe in. Having grown within an Islamic culture and later on discovering Islamic aesthetics through my
interests and studies. beauty was, is and will always be a major element of my art. For me the saying of the
prophet (Peace be upon him) "God is beautiful and loves beauty" is an integral and central concept that regulates

all aspects of my life.

In 1960, I painted my first work, with my first French teacher, Alice Ladoux, and fell in love with
painting. I took courses at Beirut College for Women (currently Lebanese American University) where 1 was
reading history, and later continued training in Amman with the Italian Armando Pron and the Jordanian pioneer

Muhanna Durra.

I have gone through three phases in my artistic development, they are abstract, landscapes and
calligraphic. I have lived these phases at times separately and at others blended together. 1 have been moving
between the three styles effortlessly; sometimes working with two simultaneously and at other times
concentrating only on one. At times two styles would converge to become one, such as the calligraphic and

abstract styles or landscapes and abstraction; at others they would each emerge separately.

In the 1960s and 1970s I was totally devoted to abstraction, colour meant everything to me. It was a
language that I had just discovered and wanted to celebrate it all the time. My early abstracts are explosions of
contrasting and matching colours. On the other hand, whenever I encountered a crises I would immediately
revert to calligraphy; somehow I felt that all images fell short of interpreting what I wanted to say and only
through words could I express my thoughts. The first time this happened was after the defeat of 1967; suddenly I
could no longer use color or build up a composition with forms and lines. Thus I painted my first calligraphic
works in black and white with verses from the Qur'an forming part of the visual and graphic composition, in
addition to their content. This phase was a short one it only lasted a few months before I went back to abstract

coloured compositions, in outbursts of paint and light.
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Cityscapes

"Dans ce groupe de nouvateurs (artistes abstraits) la princesse Wijdan occupe une place de premier plan.
Une exposition de ses oeuvres récentes, organisée cet automne par la Jordan National Gallery, a permis de
mesurer l'originalité de sa vision. Sans négliger les probléemes plastiques et sans se laisser enfermer dans les
expression spécifiques de la peinture non figurative, la princesse Wijdan cherche avant tout a exprimer ses
songes et a explorer les arcanes du monde. Ses toiles, souvent de grand dimensions, concilient une technique
exigeante avec la poésie la plus secrete. A contempler (ses oeuveres) c'est tout un universe enchanté qui s'ouvre
a nos yeux. Sur des fonds bleus ou rouges, traverses de flames d'or, se détachent les coupoles d'unes mosquée
céleste ou le tour d'un minaret, qui appelle a la priére du soir. Aériennes et sans poids, les formes frémissent
dans la lumieére."
Francois Daulte
Vice-president
L'Loeil: I'art sous toute ses formes.
Revue d'Art Mensuelle

No0s.306-307. Janvier-Février, 1981.

"Among this group of innovators (Jordanian abstract artists) Princess Wijdan occupies a place in the forefront.
An exhibition of her recent works, organized this autumn at the Jordan National Gallery, permits us to measure
the originality of her vision. Without neglecting plastic problems and without restricting herself with the specific
expressions of none-figurative painting, Princess Wijdan seeks, above all, to articulate her dreams and explore
the mysteries of the world. Her canvases. mostly of large dimensions, reconcile an exacting and rigorous
technique with the most secretive poetry. Contemplating (her works) opens up an enchanting universe before our
eyes. Against red and blue backgrounds crossed by golden flames, domes of a celestial mosque or the tower of a
minaret calling to the evening prayer disengage, the forms, weightless and poised in mid-air, tremble in the
light."

Francois Daulte

Vice-president

L'Oeil: Art in all its forms.

Monthly Art Magazine, Nos. 306-307, January-February, 1981.

In 1976, I went for the first time to Istanbul and fell in love with its outlines, shadows, luminosity, hues,
its eternal glorious past and captivating present. My series on Istanbul will always be one of my most delightful

periods.

In the 1980s I moved to the desert, the last symbol of purity for mankind and the indomitable part of this
planet that man could not triumph over. Every part of that barren expanse held for me an unending allure that I
wanted to record for the world to see. My desert period will never end; no matter how far I wander 1 always
come back to it. Sometimes I meander among the cypresses on the outskirts of Amman and might follow them to

the Jordan Valley, but at the end it is in the desert where my heart resides.

In the mid-1980s calligraphy came back into my work but in a different manner. Its emergence took up
the classical forms of letters and placed them within the plastic arrangement where letter shapes were
manipulated for their graphic qualities as part of the composition, in addition to their spiritual and literary

contents. Eventually, the letter shapes were abstracted and at times made up landscapes and cityscapes.

When the invasion of Kuwait took place in 1990, I was devastated by the sheer betrayal of the act itself
and its overwhelming consequences. To me it was Karbala' all over and poetry seeped into my calligraphic
compositions and continues to do so. I consider my Karbala' period a milestone in my artistic development as it

opened new vistas for my work, whose effect carries on to the present.
I have been blessed by having had beauty in my life. Since 1960 I have enjoyed every art work I did; each
one of my paintings carry a moment in my life that I recall with a glance, a memory that evokes a myriad of

emotions and keeps alive a lifetime of experiences: for this I am most grateful.

Wijdan Amman, 2002
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The works in this exhibition show the painter to be on the threshold of a further period of discovery. In
them she promises new experiments at an even larger scale - both in canvas size and in terms of texture.
Currently her main subject is the desert of her native Jordan, but as a city-lover, I suspect it will not be long
before she applies her new-found confidence to a re-examination of Istanbul or another urban context. For
Wijdan Ali is no longer just a local talent, her bold treatments and consistent disdain for mere recognizable

reality have now assured much wider recognition of her work."

Dr. Malcom Quandrill
Deputy Editor of Art International, Lugano 1981.

Landscapes

"Wijdan Ali has often been described as an expressionist painter; she is really nothing of the sort. Her
paintings, of the early to mid-70s, were, however, concerned with bold images: during that period her
compositions revealed conflicts. often fierce ones. through which she was struggling to escape the constraints of

the painter's initial preoccupation with subject and technique.

During the 70s she became aware of the tender, sentimental trap of accessible Arabian imagery. Her
studies of Istanbul mosques and the city's skyline showed, in 1976, that her real interest was to dissolve those
seductive images into impressionistic compositions. In these colour and texture replaced the substance of place
and architecture with complex webs that combine a mirage of Ottoman glory with cheap neon dream of the
modern city. It was in her Istanbul studies, moreover, that she discovered the artist's El Dorado, the pure

sensuality of surface in which all images and emotions can be suspended or animated at will.

Just as the sculptor has stone or bronze, so the painter has paint. The discoveries of the nature and
potentialities of paint is a process that links kindergarten child with artist struggling to find a mature. personal
identity. Being untrained has allowed Wijdan to be uninhibited. Also, not being an academic painter she is not
afraid to make mistakes. She has come to realize that the learning process in art, like any other discipline,

involves a commitment to the lessons of experience.

Two qualities that Wijdan Ali distils in her canvasses are memory of place (IMAGE) and its recreation in
paint (EXISTENTIAL EXPERIENCE) A tourist looking at the desert for the first time, is likely to see nothing
remarkable - just sand and space. For the Bedouin. however, this minimal quality is remarkable because it
represents his entire world. Looking superficially at a Wijdan Ali painting one is also in danger of seeing very
little but paint and technique. But a closer examination reveals everything is there: the rising, burning and setting
of the sun, on an elusive sandy waste haunted by some ghostlike structure. The Arab tradition, of both thought
and image, is essentially one rooted in abstraction with the tradition of Western Impressionism - that of Turner,
Cezzane and VanGogh. Her use of paint has a decidedly Western preoccupation with texture. This has been
substantially modified and improved since the Istanbul studies: It is now a much tighter discipline, often

virtually subcutaneous.



Calligraphic School

Wijdan Ali was born in Jordan and educated in Beirut, where she read history, not art. Returning home,
she joined the Ministry of Foreign Affairs - the first woman to do so - and in 1962 represented Jordan at the
United Nations. She has a strong polemic streak and her public pronouncements in defence of her beliefs have

provided dome memorable firework displays.

After she married and had a family she turned her attention to art, and not just as a practicing artist - she
has been deeply involved in writing and lecturing on modern art. Virtually single handedly, she founded the
Jordan National Gallery of Art, and grasped the nettle of the problem of art education in the Arab world. On the
international front, in 1989, she organized an impressive exhibition of contemporary art from the Islamic World

in London.

It is natural that her energy and enthusiasm should spill over into her own paintings. She will tell you that
they are the expression of something that she has perceived as a connecting thread throughout the whole history
of Islamic art - calligraphy. She fervently believes that calligraphy is not just a device linking the present to the
past, but the only possible way of being faithful to the Islamic - and Arab- tradition. Given these strong
sentiments, what does her present work look like? On a rich and colourful splattered ground - fireworks again -
she overlays letter forms with fuzzy edges and more sharply defined diacritical marks. Rather like Paul Klee, it
is important to have a verbal clue to her poetic intentions. The paintings are, she says, a Memorial to Karbala,
and the martyrdom of Hussein and his seventy-seven followers. Significantly, the only survivors included three
women; it is with their destiny that she so specially identifies. As she says there are many Karbalas in all our
lives, and for all time. They are a monument to loyalty and betrayal, courage and greed, right and wrong, and her

work is fundamentally an expression of the cosmic tension created by these opposing forces."

Prof. John Carswell
Retired Professor of Islamic Art, School of Oriental and African Studies, University of London. From the

catalogue of the exhibition "Shawa... Wijdan" at the October Gallery, London. 21 April - 21 May 1994.
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Curriculum Vitae

Education:

1993: Ph.D. in Islamic Art, School of Oriental and African Studies (SOAS), University of London, London,
England.

1991: MA in Islamic Art, SOAS, University of London.

1961: BA in History, Beirut College for Women (presently, Lebanese American University), Beirut, Lebanon.

Profession:
Islamic art historian, academician and artist,

Present Occupation:
2002-: University of Jordan: Dean of the Faculty of Arts and Design.

Work Experience:

1997-2002: Institute of Diplomacy: Vice-president / Director of Research and Studies / Lecturer on Islamic
Civilization.

Supervision of MA thesis for students at the Higher Institute of Islamic Art and Architecture, Al al-Bayt
University, Malraq.

1998: Visiting lecturer of Islamic Studies, Agnes Scott College, Atlanta, USA.

Visiting lecturer of Islamic Studies, Cyprus University, Nicosia.

1997: Complutense University (La Universidad Complutense), El Escorial, Spain. Visiting lecturer at the
Summer Courses.

1996: Completense University, El Escorial, Spain: Visiting lecturer at the Summer Courses.

1994-97: Al al-Bayt University, Malfrag, Jordan: Assistant-professor of Islamic art and aesthetics, the Higher
Institute of Islamic Art and Architecture.

1992-94: Al al-Bayt University, Mafraq, Jordan: President of the Founding Committee for the Higher Institute of
Islamic Art and Architecture.

1989-94: Editor of Islamic Art, Encyclopedia of Islamic Culture, Royal Academy for Islamic Civilization and
Research, Amman, Jordan.

1991-91: Yarmouk University, Irbid, Jordan: Part-time lecturer on Islamic art and aesthetics, Department of Fine
Arts.

1980: Established the Jordan National Gallery of Fine Arts.

1979: Established the Royal Society of Fine Arts, Amman.

1966: Resigned from the Ministry of Foreign Affairs.

1965-1966: Seconded by the Ministry of Foreign Affairs to the UNDP Office, Amman.

1962: First woman diplomat to represent Jordan at the UN General Assembly 19th Session, New York, 1962.
First woman diplomat to represent Jordan at the UN meetings of the Economic and Social Council (ECOSOC).
Geneva, 1962,
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Painting Exhibitions:
Solo Exhibitions:

2001:
1994

1993:
1992:
1990:
1986:
1981:

1980:
1977:
1979:
1973:
1972:

1967:
1965:

1965:
1964:
1963:

"Gallery Al-Riwaq" Manama, Bahrain
"Riwagq al-Balga" Fuhais, Jordan.
"Shawa & Wijdan" October Gallery, London.
"Umaniyat" The Literary Club, Muscat, Oman.
"Calligraphy in Watercolour" The Gallery, Amman.
"Wijdan and Franco de Courten” a two-person exhibition at Shoman ~ Gallery, Amman.
The Gallery, Amman.
Petra Bank Gallery, Amman.
Alia Art Gallery, Amman
Fine Arts Council, Karachi, Pakistan,
Jordan National Gallery of Fine Arts, Amman.
The Gallery, Amman.
Middle East Institute, Washington D.C.
Thor Gallery, Louisville, USA.
Gallerias Melia, Madrid.
Jordan Intercontinental, Amman.
British Council, Amman.
Le Centre Culturel Francais, Amman,
Woodstock Gallery, London.
Galerie Wirth, Berlin, Federal Republic of Germany.
Le Centre Culturel Francais, Amman,
American Cultural Centre, Amman,

Selected Group Exhibitions:

2002

1998:

'Breaking the Veils: Women Artists from the Islamic World" Palace of the Grand Master, Rhodes,
Greece.
"Between Legend and Reality: Modern Art from the Arab World" ~ Akureyri Art Museum, Reykjavik
Art Museum, Iceland.
"From the Ocean to the Gulf and Beyond: Modern Arab Art" Jordan National Gallery of Fine Arts,
Amman.
"Positivo y Negativo" Instituto Cervantes, Amman.
"Master Strokes" October Gallery, London.
"Contemporary Jordanian Art" Gallery Al-Riwaq, Manama, Bahrain.
2001: Opening of the "4 Walls Gallery" Amman
"The First Tehran Islamic Biennale" [ran,

"Art Beyond Borders” UN Headquarters, New York; Unesco, Paris and the Lisbon International Fair,
Portugal.
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First woman to enter the Ministry of Foreign Affairs in Jordan, Assistant-director - Department of International
Organizations.

Publications:

1

14.
15

16.

17.

. et al: "Factors of Stability and Change in the Politics of the Jordanian State: the Era of King

Hussein" (Arabic) Beirut (2001)

. "Arab Oil and Diplomacy: Towards the 21st Century" (contributor and editor) Jordan Institute of

Diplomacy (1999)

. "Challenges of Peace Support: Into the 21st Century" (editor) Jordan Institute of Diplomacy (1999)
. "The Arab Contribution to Islamic Art" (English) The American University of Cairo Press (2000).
. "Islamic Art Resources in Central Asia and Eastern and Central Europe" (Arabic-English) Co-editor

with Khalid Deemer (seminar papers), Al al-Bayt University, ISESCO and The Royal Society of
Fine Arts (2000).

. "What is Islamic Art" (second revised edition) The Royal Society of Fine Arts, Amman (1998).
. "Development of Islamic Art" (Arabic) Occasional Papers Series, Jordan Institute of Diplomacy,

Amman (1998).

. "Modern Islamic Art: Development and Continuity" (English) The University Press of Florida, USA

(1997).
"Modern Art in Jordan" (English) The Royal Society of Fine Arts, Amman (1997).

. "Modern Art in Jordan" (Arabic) The Royal Society of Fine Arts, Amman (1996).

. "What is Islamic Art?" (English) Al al-Bayt University, Mafraq (1996).

. Editor and contributor to "The Dictionary of Art", Macmillan, London (1996).

. "An Overview of Arab Art" in "Forces of Change: Artists of the Arab World" International Council

of Women in the Arts, Washington DC (1994).

"The Status of Islamic Art in the Twentieth Century” in Mugarnas, vol. 9, E.J. Breill, Leiden (1992)
"Problems of Art Education in the Islamic World" Editor, (Arabic, English) Royal Society of Fine
Arts & Ministry of Culture, Amman (1991).

"Contemporary Art From the Islamic World" Editor & contributor, (English) Scorpion Publishing
Co. London (1989).

"Introduction to Islamic Art: Umayyads, Abbasids and Andalusians” (Arabic) Dar al-Bashir
li'l-nashr, Amman (1988).

e "Women's Rights in Islam" (Arabic), (unpublished manuscript).

e Articles on Islamic art and architecture as well as contemporary Arab art in several journals and
periodicals, including "L'Ouil" (French), "Art and the Islamic World", "Diog’ene", "Mugarnas", and
"Dirasat".

e Numerous papers presented at seminars in Turkey, Malaysia, Indonesia, Switzerland, Spain, USA,
Hungary, Holland, Greece, Italy Portugal, Iran.
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1991: "Baghdad International Festival of Art" Saddam Centre for the Arts, Baghdad.
"South of the World" Galleria Civica d'Arte Contemporanea, Marsala, Italy.
"An Artists Point of View" McIntosh Gallery, Ontario, Canada.

1990: "IV Muestra de Arte Jordano" the Spanish Cultural Centre, Amman.

"Arab Artists" Damascus and Aleppo, Syria.

1989: "Contemporary Art from the Islamic World" Concourse Gallery, The Barbican Centre, London.
1986: "La Voie Royale - L'Art Contemporain en Jordanie” Musée du Luxembourg, Paris.
"Baghdad International Festival of Art" Sadam Centre for Arts, Baghdad, Iraq.

"Cairo Biennale" Cairo.

1984: "Jordanian Contemporary Art" Zacenta Art Gallery, Warsaw, Krakow and Poznan, Poland.
1983: "Jordanian Contemporary Art" Ankara State Museum, and Istanbul, Turkey.
1982: "Arab Artists Exhibition" Centre d'Art Vivant de la Ville de Tunis, Tunis, Tunisia.

"Four Artists from Jordan" the Wraxall Gallery, London.

"Asilah Art Exhibition" Musée d'Asilah, Morocco.

"Jordanian Art Exhibition" Moscow, USSR.
1981: "Jerash Festival" Jerash, Jordan.
"Spring Art Festival" Aqaba and Amman.

1972: "Spring Exhibition of 12 Painters" Jordan Intercontinental Hotel, Amman.
1961: "Jordanian Artists Exhibition" Amman Municipality, Amman.

Selected Public Collections:
Museum Voor Volkenkunde, Rotterdam, The Netherland

The International Museum of Twentieth Century Art (TIMOTCA), Laguna Beach, California.
National Museum of Women in the Arts, Washington DC., U.S.A.

The Ashmolean Museum, Oxford, UK.

The British Museum, London, UK.

Jordan National Gallery of Fine Arts, Amman, Jordan.
Centre d'Art Vivant de la Ville de Tunis, Tunis, Tunisia.
Musée d'Asilah, Asilah, Morocco.

The National Gallery, Islamabad, Pakistan.

Selected Private Collections:

The Shoman Foundation, Amman, Jordan.

Industrial Development Bank, Amman, Jordan

The Central Bank, Amman, Jordan.

ANZ Grindlays Bank Headquarters, London, England.
The American Embassy, Amman, Jordan.

Ministry of Foreign Affairs, Ammar, Jordan.

1997: "Al-Shargah Biennale" United Arab Emirates.
"Spring Exhibition of Fine Arts 97" City Hall.
"The Right to Write: Calligraphic Works from the Collection of the Jordan National Gallery"”, Chicago
Cultural Center, Chicago.
1996: Fine Art Exhibition: Arab Painters at the Festival for Palestinian  Children, The Welfare Association &
Emirates Fine Arts Society, Dubai World Trade Center, UAE.
1996: "The Right to Write: Calligraphic Works from the Collection of the Jordan National Gallery" Agnes
Scott College, Atlanta, USA.
1995: "OPPOSITE Vijftien Kunstenaressen Uit de Islamitische Kultuur" Ethnographic Museum, Amsterdam.
"Al Fann Die Kunst" Universitat GhKassel, Kassel, Germany
"Jordanian Contemporary Art" Atkinson Gallery, Somerset, England.
"Langue de I'Art" 50 Jaarbeurs, Gent, Belgium.
"Encounters Il Samtidskunst fra Jordan" The West Norway Museum of Applied Arts, Norway.
"Al-Shargah Biennale, United Arab Emirates.
"Exchanges: Contemporary Islamic Art" Kassel, Germany.
"Forces of Change: Arab Women Artists" Bedford Gallery/Regional ~ Center for the Arts, Walnut
Creek, California.
"The Role of Calligraphy in Contemporary Islamic Art" Jordan National Gallery of Fine Arts, Amman.
"Forces of Change: Arab Women Artists” Nexus Center, Atlanta, USA.
"Landscapes from the Islamic World" Al al-Bayt University, Mafraq,  Jordan.
"Forces of Change: Arab Women Artists" Miami, USA.
1994: "Forces of Change: Arab Women Artists" Chicago Cultural Centre,  Chicago, USA.
"Forces of Change: Arab Women Artists" National Museum of Women  in the Arts, Washington DC.
"Conglomerations: Contemporary Art from Jordan" Egyptian Academy, Rome.
"V Muestra de Arte Jordano" the Spanish Cultural Centre, Amman.
"Jordanian Group Show" Jordanian Artists Association, Amman.
"Six Artistes de La Caravan" Gallerie Rec, Paris.
"Forces of Change: Artists of the Arab World" National Museum of Women in the Arts, Washington
D.C.
1993: "VI Muestra de Arte Jordano” the Spanish Cultural Centre, Amman.
"Sixth Asian Art Biennale, Dhaka, Bangladesh.
"Arab Art Exhibition: Creativity and Freedom" Arab Institute for Human Rights, Vienna and Ibn
Khaldoun Gallery, Tunis.
"The Chair Exhibition" Darat al-Funun, Amman.
"Exhibition of Arab Art" Opening of Darat al-Funun Arts Centre,  Amman.
"Re-creations” an exhibition of 20 Jordanian, Iraqi and French artists
recreating a bust sculpture by Iraqi artist Mohamed H. Abdulla, Le Centre Culturel Francais, Amman.
1992: "Contemporary Jordanian Art" Qasr Al-Bustan, Muscat, Oman.
"Contemporary Jordanian Art" International World Fair. Seville. Spain.
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- International Research Center for Islamic History Culture and Arts: IRCICA President of the Board (1999-).

- International Research Center for Islamic History, Culture and Arts: IRCICA Istanbul: Member of Board of
Governors (1995-99),

- World Arts Council. Geneva: Founding member (1990 - 1994).

- Arab-Thought Forum, Amman: Member (1986).

- International Centre for Islamic Studies, London: Member of Board of Governors (1984-1998).

- World Affairs Council, Amman: Member (1984-).

- International Child's Council, Cairo: Member (1984-).

- Higher Committee For Jerash Festival of Arts and Culture, Amman: Member (1982-).

- Afro-Arab Forum, Asilah, Morocco: Founding-member (1980-84).

- Royal Society of Fine Arts. Amman: Founder & president (1979-).

- Honorary patron of several cultural organizations in Jordan.

Nominations and Awards:

1995: Al-Hussein bin Talal Gold Medal for Artistic Achievement.

1994: Award from the International Council of Women in the Arts for outstanding contributions to the arts,
Chicago. USA.

1992: Nominated for the first annual Montblanc de la Culture Award in Public Assertion, New York. 'An award
from honored artists to those honorable and honored few who have consistently nurtured the talents of artists,
writers, musicians, composers, poets’. The other nominees were: Sir Alex Alexander, the Aga Khan. Francois
Mitterand, Queen Sofia of Spain and Prince of Wales. The honoree was Claude Pompidou for establishing the
Centre George Ponpidou .

1992: Certificate of Appreciation by the Jordanian Artists Association, Amman

1990: Chosen among 100 personalities throughout the world as "Ambassador of the Arts" by World Link
Magazine published by World Economic Forum in Geneva.

1987: Officier de I'Ordre des Arts et des Lettres - Ministére de la Culture, France.

1981: Medaille d'Or - Academie Internationale de Lutéce, Lille, France.

1981: Diplome d'Honneur - Institut Européen de Science Humaine dans la Discipline Academique Beaux Arts,
Brussel, Belgium.

Selected Voluntary Cultural Activities:

2002: Curator of the exhibition "Breaking the Veils: Women Artists from the Islamic World", a traveling
exhibition that will tour Europe and the U.S.A.

Curator of the exhibition "From the Ocean to the Gulf and Beyond: Arab Modern Art" the largest exhibition of
Arab art including 223 artists from the Permanent Collection of the Jordan National Gallery of Fine Arts,
Amman, Jordan.

2001-2002: Representative of H.M. Queen Rania Al-Abdullah, President of the Higher National Committee for
the Declaration "Amman the Arab Cultural Committee 2001".
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References:

e Sherifa Zuhur (ed.) "Colors of Enchantment: Theater, Music and the Visual Arts of the Middle East"
American University in Cairo Press (2001)

e Sherifa Zuhur (ed.) "Images of Enchantment: Visual and Performing Arts of the Middle East" American
University in Cairo Press (1998)

e "Voyage en Jordanie” Association Francaise d'Action Artistique. Paris (1997)

e "Contemporary Art in Jordan" (Arabic) Royal Society of Fine Arts, Amman, 1996.

e "Al Fann: Die Kunst" Universitat GhKassel. Kassel (1995)

e "Forces of Change: Artists of the Arab World" The International Council for Women in the Arts. Lafayette
& The National Museum of Women in the Arts. Washington DC (1994).

e "The South of the World - The Other Contemporary Art" Mazzotta. Milano (1991).

e "Biography International Vol. 3rd. 1990-91.

e "Contemporary Art From the Islamic World" Scorpion Publishing Ltd.. London (1989).

e "La Voie Royale 9000 Ans d'Art au Royaume de Jordanie" Association Frangaise d'Action Artistique, Paris
(1988).

e "Jewels of the Kingdom: The Heritage of Jordan" Peter Vine, Immel Publishing, London (1987).

® "Who's Who in the Arab World 1986-1987".

e "International Book of Honors 2nd World Edition" (1987).

e "Dictionary of International Biography 1986".

e "The International Who's Who of Intellectuals Vol. 6" (1985)

Memberships:

- Journal of Middle Eastern Studies, Amman: Member of Board of Editors. (2001-)

- Arab Cultural Academy, Beirut: Member of Board of Trustees (2001-)

- Middle East Studies Journal, Amman: Member of Advisory Board (2000).

- Pan-Mediterranean Women Artists Network: FAM (Femme- Art-Mediterranée), Rhodes: Vice-President
(2000-).

- King Hussein Foundation, Amman: Member of Board of Trustees (1999-).

- The Journal of the Royal Institute for Religious Studies, Amman: Member of Board of Editors(1998-).

- Center for World Dialogue, Nicosia: Member of Board of Governors (1998-).

- Premi International Catalunya. Barcelona: Member of the jury (1998-).

- Prize for Mediterranean Young Writers, Genoa: President of the jury committee (1998).

- L'Accademia del Mediterraneo. Naples: Member (1998-)

- International Council for Philosophy and Humanistic Studies, Paris: Vice-president (1997-2000).

- International Congress of Asian and North African Studies. (ICANAS) Budapest: Member of advisory board
(1997).

- Mc Mullen Museum, Boston: Board member (1996).

- Fondazione Laboratorio Mediterraneo, Napoli: Founding member (1996-).

- Standing International Committee of Forum Civil Euromed, Barcelona: Member (1995).
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* Sukaina : Karbola Series”, Mixed media on paper, 1992, British Museum-London. "3 S dc sane @ LS’

1996: Organized and directed the Fifth International Seminar on Islamic Art entitled "Islamic Art Resources in
Central Asia and Eastern and Central Europe”. The organizers were the Islamic Arts Foundation in London and
Al al-Bayt University in Mafraq.

1996: Curator of the exhibition "The Right to Write: Calligraphic Works from the Collection of the Jordan
National Gallery" Agnes Scott College, Atlanta, USA

1994: Curator of the exhibition "Conglomerations: Contemporary Art from Jordan" Egyptian Academy, Rome.
1992: Member of the Advisory Committee and co-organizer of the exhibition "Forces of Change: Arab Women
Artists" at the National Museum of Women in the Arts, Washington DC, in 1994. The exhibition toured the
United States opening in Chicago, Atlanta, Miami and Walnut Creek, California.

1989: Organized the largest exhibition on "Contemporary Art from the Islamic World" to be held in the West,
through the cooperation between the Royal Society of Fine Arts, Amman and the Islamic Arts Foundation,
London, at the Barbican Centre in London. The aim of the exhibition was to close the cultural gap between the
Islamic world and the West. The art-works of 207 artist, comprising paintinges, graphics, sculptures and
ceramics, came from the permanent collection of the Jordan National Gallery of Fine Arts in Amman.

1988: Organized and directed the Third International Seminar on Islamic Art: "Problems of Art Education in the
Islamic World" held by the Islamic Arts Foundation in London and the Royal Society of Fine Arts in Amman.



“ Calligraphice Landscape™, Mixed media on paper, 1993, National Museum of Woman in we Arts-Washington D.C. g.‘n_‘n e’

* Untitled™, 80x130 cm, Oil on canvas, 1993, Privet collection. "l sic



* Love”, 37.5x56.5 cm. Mono print & montage, 1996. _;.
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** Reading Book for Children™, 98x 128 ¢cm. Mixed media on Japanese hand-made paper. 1996, Private collection. "us, ol o 50 5ls
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“Assumptions of Suad Sabah™, 33x98 ¢cm. Mixed media and montage on paper. 2001, Artist’s collection. 7 luall sl slal sl * Desert Rain™, Oil on canvas, 2000, Private collection. "¢l jauall jlas
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* Moab™. 100x 140 em. Oil on canvas. 2002. "Ll e = Desert Hills™, 81x100 cm, Qil on canvas, 2002, "4l jan JUS
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