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Aya believes art making is an effective tool in resistance and healing. She
has received several residencies and grants, and has exhibited her works in
several countries. She has also worked as an art teacher and art therapist
for several programs, such as Yaya 2014 with the Qattan Foundation and
the Qalandia International Biennial, Digital Transmissions program with

the Jordan National Gallery of Fine Arts, the British Council, and Future
Everything, the Disarming Design from Palestine Project, the Palestine
Museum US. Aya also received the Nasser Bin Hamad Al Khalifa Award for
Youth Creativity (2015/2016).

Zina Ghoul is based in Amman, and has a keen interest in the social history
of Jordan and Palestine. She is particularly drawn to narratives that highlight
the relationship between the personal and the public. Since 2019, she has
been planning and managing in-depth media programs at 7iber magazine.
She believes in curiosity and experimentation, which has inspired her to
practice art through a variety of mediums, such as embroidery, photography,
and installation.

Maria Khorzom (b. 1999) is a Syrian-Palestinian multidisciplinary artist and
researcher whose practice involves sound collage, audio-visual installations,
and sound sculptures. She is interested in the sonic deconstruction of
memory, the intersection of art and documentation, and the matrilineal
inheritance of objects amongst SWANA women. Her current project,
Phenomenology of a Question analyses the inflection patterns of questions
delivered within the family as portals into the modes, dynamics, and
characters we revert to in those relationships.

Raed Ibrahim is a visual artist and art educator based in Amman, Jordan.
He was born in 1971 in Saudi Arabia. He studied Drawing and Painting at the
Lebanese University in Beirut, then obtained an MFA in Art for Public Spaces
from EDHEA - Ecole de design et haute école dvart, in Sierre, Switzerland. He
participated in Darat al Funun-s Summer Academy in 2000, 2001, and 2003,
and in the artist-in-residence exchange program between Darat al Funun
and ProHelvetia, in Aarau, Switzerland in 2009. His work has been shown

in solo exhibitions, and as part of a number of group shows, in Jordan and
other countries. Raed exhibited several times at Darat al Funun, including A
Camel in the Room in 2020. He currently teaches Fine Arts at the University
of Jordan.



Amany Adel, born in 1992, is an Egyptian documentary filmmaker,
photographer, and sound producer. She graduated from both the Cairo
Institute of Liberal Arts and Sciences and the Jesuit Film School in
Alexandria. Amani>s passion lies in archives and oral history, which she
believes are vital sources for documenting heritage and culture.

Amani’s work is based on connecting emotional aspects and people through
the marginalized tales she documents. Her main projects revolve around

the themes of memory, identity, archive, and place, and how they are all
influenced by historical and political factors. Her current projects involve
exploring the connection between text and image through various forms of
media, including still and moving images. She usually tries sewing techniques
in search of alternative narratives.

Arzaq Abu Eid is a researcher and archivist based in Amman. She holds a
degree in philosophy and social anthropology, and has a keen interest in the
humanities, social sciences, and the paths of oral narratives in our societies

- where orality is the only basis for documenting memory. When conducting
historical research, Arzaq argues that it is imperative to take into account oral
tales, as well as people’s observations and lived experiences.

She worked on various projects researching cultural heritage, oral history

and archiving, including the documentation of oral history in Jordan, working
alongside the German Cultural Institute (Goethe), the French Institute for Near
Eastern Studies (IFBO), and the French Cultural Institute, in cooperation with
several national institutions.

The project has undergone three phases. In the first phase, which occurred

in 2018, local oral narratives about the period of World War | in Jordan were
documented. In the second phase, which occurred in 2019, the project
researched the memory of places and specifically focused on documenting
the memory of the Raouche café in Zarga. This phase resulted in an audio
exhibition held at the Darat al Funun - Khalid Shoman Foundation. Finally, the
third phase of the project, in2020, examined “Tales of Amman,” a series of
stories that narrate the oral history of Al-Muhajireen, one of Amman’s oldest
neighborhoods. Arzaq is now an archivist at Palestine Memory Project, a
digital archive documenting Palestinian history.

Aya Abu Ghazaleh, born in 1991 in Amman, is a visual artist and art
therapist. She holds a Bachelors degree in Visual Arts and a professional
Diploma in Art Therapy from the University of Jordan. Her work is concerned
with the intersections of the plant world with memories, as well as family
archives, sustainability, and the use of digital tools.



| found a conversation from Gaza in the early 2000s. In it, my grandmother is
on the phone, and my mother and | are in the background, and | incessantly
and excitedly asked my mother, with an audible certainty that the answer
would be yes, “ can | sit on your lap?” .

A few months later, | was sharing field recordings taken on my phone with

a friend in her car, and did not realize | had hit record while | was putting

my phone away to leave. Walking into the house, | greeted my mother and
we made small talk. | asked her “do you like this jacket? Do you like this
outfit? Do you like this scarf?” When | got to my room and checked my
phone, | realized it had recorded the conversation, and when | listened to the
question, | heard myself enter the same mode | did in the background of my
grandmother’s phone call, over 20 years ago. The desires, internal beliefs,
and dynamics we embody in our relationships are personified, animated, and
alive particularly in the way we deliver our questions.



Phenomenology of a Question
Maria Khorzom
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Phenomenology of a Question is an interactive audio-visual installation
utilizing communal, participatory sound research to examine the modes,
dynamics, and characters we revert to within the family, and how they

vary with different members. Late last year, | came across a collection of
cassette recordings of my grandparents’ landline phones from their homes in
Damascus, Gaza, Ramallah, and Amman, which they moved between in that
order between the late 80s and early 2000s.

In those recordings, | began to understand the characters and
personalities which my family members embodied in front of each other.

| was able to keep replaying them and focusing my attention on the
soundbites and study the inflection patterns in their voices. There were
no facial expressions or body language; only conscious and unconscious
choices in the projection of the voice.



Rashad passed away in 1987 at the age of forty-nine, five years after he and
his family had arrived in Amman from Kuwait, where he had built a house.The
economic crisis of the eighties, difficult social circumstances, and what may
have been depression took a toll on him.

| approached his photo archive to identify the interpersonal relationships and
family dynamics conveyed through the photos. | found that, more than anything
else, it reveals the gaze and sensitivity of the person behind the camera and
the ease with which the eyes of those photographed meet the lens.

After someone passes away, families and loved ones frequently observe
elongated periods of collective silence, especially when the loss occurrs
under difficult circumstances. Using family photos taken by my grandfather,
who took up photography as a hobby and practiced it from the 1960s to the
1980s between Jordan and Kuwait, | wished to break the silence surrounding
his death.

In a photo box, some of his photographs appear and disappear, quickly
fleeting, to mimic the sense of loss and create an intimate setting for their
viewing. | also wanted to confront the contradiction between privacy,
documentation, and disclosure that exists within photographs. We take
photographs to see ourselves in the future as we once were. The camera

is perhaps the instrument of modernity that most clearly tries to confront
mortality and dispersion. We also take photos in an attempt to intervene in
the constructs of memory, and to take an ephemeral moment with us to the
future, stripping it of much in the process. Nevertheless, we take photos not
just for ourselves, but often as testimonies to show to others.



Rashad
Zina Ghoul

Truth is but a hallucination. Narrative is incomplete, and insight, elusive.
What | truly wanted to do, was to stand next to the pain and contemplate
it. An excercise that may have been miscalculated. What does the personal
photo archive capture? There is so much that escapes it. Still, | wanted to
observe it.

What exactly is personal photography —a pastime or a task? It is actually a
steady pursuit. As for excavation, it takes the archive out of its anticipated
lifeline. When you took those photos, you had no idea that one day | would
come across them and try to use them to get to know you. In essence,
personal photography is an act of contemplation and a gesture.

| ran around in that backyard countless times after they paved it. But the
lemon and loquat trees remained. Your grape-vines as well.

I ran and invented worlds, hide-outs, and stories. Oday did too, and the others.



accounts, with no one having their passwords to reveal and value our recent
discovery of departed ancestors’ archives?

What ephemeral item keeps appearing? Does its recurrence compel us to
refer to it as permanent, even though this contradicts its transient role?

It folds and shifts, and each time it witnesses the photographer’s eye,
positioning itself in front of him, just like the protagonists of those pictures.
The background of a silent image is frequently repeated in the pictures of
many families, yet it has nothing to say.

The background setting of the portraits of these heroes transformed from
the wide tent that engulfed a whole family, to become a colorful curtain,

a vase filled with artificial flowers, or a carpet that replaced the gravel on
the ground. Many are missing from the shot, as people left to seek work or
supplies, creating an absence in the photo.

In my family’s photo archive, which is maintained in different drawers and
scattered across several houses, there are glimpses of the camp and its
inhabitants, most of whom have since passed away and believed that the
camp was just transitory. These are the disappointments experienced by
the family who were forced to seek refuge on the other side of the Jordan
River, just like thousands of other families who now reside in new territories.
However, they have not forgotten the place of the village and its customs,
nor the city, nor even the camp and its impact they carried with them.

Since my siblings and | were born, mobility has decreased. We only know
the air of one city. My reference to many countries and people was simply
through drawings. | came to discover that the countries in the stories of
the departed were different; they were green, we had borders, and we had
lands to cultivate crops like vines and okra.

Now, travel has become easier. Although it does not enable us to live

and cultivate our land, we at least can fill our passports with international
stamps, and save many of those illustrated stories in our digital accounts,
which renews my uncertainty about their future: will the grandchildren be
able to see them, or will these digital archives be forgotten and lost for
whatever reason?



Disappearance... (Re)appearance
Aya Abu Ghazaleh

In this narrative of clay, fabric, and paper, | have chosen to create an archive
familiar to me. Even if it only belongs to me, it provides a glimpse into a
larger story of the daily ups and downs: failures, wars, repressions, retreats,
brief moments of calm, and perhaps even peace and hidden tranquility that
have occurred and continue to occur. This is similar to many family archives
that remain hidden in the cupboards of humble homes.

There are countless pages filled with photographs and cards that can be
found in our family albums. Some of these albums include photographs
sent to my family by relatives currently living as refugees in other Arab
countries. Some of these photographs are filled with messages of love and
longing, while others are silent but speak volumes. Some of the photos
were captured in the same location, but feature different poses. | chose to
overlook what has not been captured; the frame could not fit every hero.

There is no significant categorization here, as there are unknown/uncredited
“heroes” who may have been forgotten and had no one to remember them. |
wonder if | will end up like them. Will we be uncredited heroes in someone’s
story 70 years from now? Will our photos be hidden on servers and digital



To explain the circumstances of the Palestinian diaspora, the term
“alienation,” which derives from the feeling of being cut off from one’s
homeland, is sometimes used as an alternative to “diaspora.” Other
alternatives are “exile” and “displacement.”

Despite being full members of the Palestinian community while living under
the British Mandate and Ottoman control, after the Israeli occupation,
many Palestinians found themselves stateless, without documentation,
and vulnerable to severe political and economic upheavals in their “host”
countries.

This project explores the collective memory of Palestinians who left

Kuwait following the Iragi invasion (2 August 1990 - 25 February 1991)

and resettled in various destinations, including Jordan. It draws from oral
testimony provided by my husband’s family, including his Palestinian father
from Jama’in-Nablus, Namiq Haj Assaad. Namiq, who is now 76 and a
retired Arabic teacher, lived and worked in Kuwait from 1970 until his forced
departure in 1991. In a heartfelt account filled with nostalgia of their life

in Kuwait and the pain of their forced departure, along with the fear they
experienced during the invasion, he vividly described his departure from
Kuwait with his wife and six children (ranging in age from a few months to
fifteen years old). The family fled by land, first to Iraq and then to Jordan.

These experiences are not exclusive to Uncle Namiq’s family; nearly 200,000
Palestinians, who also lived in Kuwait, experienced similar catastrophes, each
from their unique perspective.

The project is based on the premise that history is a story that includes
stories shaped by historians and the oral narratives of “ordinary” people. In an
attempt to answer the question of “what happened?” — one cannot rely solely
on what historians have written, or what is contained in historical documents.
One must delve beyond the descriptions of events, including the stories of
leaders, armies, and battles, and into personal narratives by those who lived
them. This is where the role of oral testimonies and their revealing function
comes in, documenting experiences stuck in the memories of people not
embraced by written history.

The project is an attempt to highlight the importance of collecting different
narratives about a significant yet not sufficiently documented aspect of the
lives of Palestinians who left Kuwait after the Iraqi invasion. To accomplish
this goal, the project draws upon the memories and archives of families,
including documents, photographs, and personal belongings.



Days Long Gone
Arzaq Abu Eid

This project represents the culmination of a personal research journey. As a
Palestinian living in exile, | have always been interested in the history of the
Palestinian diaspora. This interest deepened over time, eventually shaping my
understanding of my own identity and its relationship to space.

Before we dive into the work, it is important to clarify that ‘diaspora’ refers to
the millions of Palestinians who live outside of the historical land of Palestine.
The majority of these Palestinians were forced to leave their homes due to
the Israeli occupation in search of better opportunities for work, education,
and family-building. Sadly, the majority of these displacements have occurred
since the 1948 and 1967 wars.

The term “Palestinian diaspora” refers to the spatial dynamics and
interpersonal relationships of Palestinian communities dispersed around the
world. As Laurie Brand notes in her book “Palestinians in the Arab World,”
the term was originally used to describe the dispersion of Jews globally, but
it has been extended to describe other groups, such as the Armenians and
the Palestinians.



or analyze their configurations, | found myself unable to do so. Now, |

am struggling to form a personal connection with this large collection of
abandoned black and white photographs of people. The memories of these
people have been reduced to mere objects sold off to antique shops.

| started to question my understanding of memory and history, as well as

my initial excitement over these photographs and their mysterious pasts.

My thoughts turned to the individuals captured in the photographs, whose
lives had stayed with me since the turn of the century. By examining the
photos of their joyous moments that had come into my possession by
chance, | wondered what | could infer about their lives. At this point in my
journey with the Wedding Archives in Egypt, | found myself both amazed and
curious. It was this shared sense of wonderment that served as the point of
convergence between us.

Using black thread to meticulously embroider over the faces and bodies of
the newlyweds, | aimed to convey a sense of erasure and absence, leaving
room for the viewers to imagine and recreate their stories, feelings, and
identities. It could be a reflection on the passing of time and the fading

of memories. How people who once stood in those places to take their
memorable shots could one day completely vanish and become forgotten
over time. Nonetheless, | kept the background, in detail, to emphasize the
social and cultural context of the wedding photos themselves. The second
layer of linen in the photo suggests that memory is multi-layered. Moreover,
the reproduction of the image on glass effectively highlights how transient
memories can be and how easily they can vanish. Significant events are
typically cherished for years, but at the same time, they are fragile and can be
easily shattered.



Imagined Presence
Amany Adel

During a visit to Uncle Sobhy’s, the owner of an antique shop located on Amir
El Geish Street in the EI-Sayeda Zeinab neighborhood of Cairo, | made an
intriguing discovery. As | perused through some dusty albums, | uncovered

a treasure trove of vintage photographs that showcased Egyptian weddings
throughout the 20th century up until the 1970s.

The images captivated me with their intricate details, despite the wear and
tear many of them had sustained over the years. | was struck by the unique
insights each image provided into the cultural shifts and changes that had
taken place during each era. Each photograph, many of which were taken

in the photographers’ studios, inside homes, and at a later stage, outdoors,
featured a bride and groom and their timeless memories, and provided a wide
representation of the tradition of Egyptian weddings over the years.

| spent several days sitting in front of this collection which | accumulated
over a two-year period. Despite my efforts to group them by time periods



Through photographs, sounds, letters, and installations create visual
narratives through artistic interpretations. Threads extend between objects
to write new definitions, perhaps ones that more closely resemble reality.

With great reverence and high sensitivity, Aya Abu Ghazaleh used
drawing and clay to retell her family’s story. Meanwhile, Maria Khorzom
experimented on old and new audio recordings to create an interactive
digital sound system, offering a new way of perceiving voices.

Amany Adel worked with old photos of different families from Egypt, and
intervened on them with symbols to restore some of what was lost or to
conceal certain elements or individuals, creating a sense of nostalgia and
allowing us to fill the gaps with our imagination. Arzag Abu Eid mapped
narratives found in her extended family’s photos in a deeply personal
manner, taking us on a journey to relive our own memories. In Zina Ghoul’s
box, there is a lot of nostalgia and poetry. There is a sincere and powerful
expression in the photos and video taking us through the family’s vicinity
and its warm memories.

In the current political climate of our region, our relationship with these
archives has not been severed. Although the works are not our direct
family relationships, our connection to them produces a cultural, political,
and emotional resonance. The stories are still being written, and the events
are still very present today, and the present day experiences still intersect
with displacement, mobility, and sudden changes. As we attempt to create
new histories, these archives remain an opportunity to contemplate, reflect
on, and even recreate stories that deeply resemble our own.



Travelling Archives/
Tracing Narratives

Raed Ibrahim

Our region has a complex history full of events and fluctuations. As

part of the Travelling Archives/ Tracing Narratives exhibition, is an
exploration of the intersections between personal family history and
broader cultural narratives, using archival materials. We look at family
archives as more than a personal and private collection of photos and
objects. The archives are living testimonies to events in time and place,
and to how the continuity of families plays a pivotal role in conveying and
continuing stories across generations. The archives have been reactivated,
interpreted, reread, and intervened on to capture or create memories.

Many displayed items date back to various periods in the twentieth century
or earlier. Through these objects, we can trace back to major events and
political, social, and technological changes. The objects provide evidence
of the wars and events that still affect the region today, such as the impact
of colonialism on Egypt in the early 1900s, and the subsequent struggles
for independence and the nationalist waves that swept the region. These
events occurred in parallel with the establishment of the occupying state
and the massive waves of displacement and tragic events that followed.
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This booklet was published as part of the group exhibition
Travelling Archives/ Tracing Narratives, Projects at The Lab 20283.

Curated by: Raed Ibrahim

Participants: Amany Adel, Arzaq Abu Eid, Aya Abu Ghazaleh, Zina Ghoul,
and Maria Khorzom
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