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Truth is black, write over it
with a mirage’s light.
Mahmoud Darwish

SECOND EXHIBITION OF OUR 30th ANNIVERSARY CELEBRATION
3 July — 4 October 2018

For our 30th anniversary, we invited artists from all disciplines to pause and
reflect, to re-imagine our world, and to reinvent their narrative, following the

challenge set by Mahmoud Darwish in his poem “To a Young Poet’:

Truth is black, write over it
with a mirage’s light.

Three consecutive exhibitions held over 2018 each present different encounters
between the artists of our time and their place in the world today, together
forming a constellation of new narratives and interrogations.

In this second exhibition, Basel Abbas and Ruanne Abou-Rahme’s
five-screen video installation ‘And yet my mask is powerful’ confronts the
apocalyptic imaginary and violence that dominates our contemporary moment,
asking what happens to people/places/things/materials when a living fabric is
destroyed. Young Palestinians wearing copies of neolithic masks visit the sites
of their destroyed villages inside occupied Palestine as an avatar for re-thinking
the site of wreckage, which emerges not just a place of ruin and trauma but
appears full of an unmediated vitality, resisting colonial erasures.

In his new work, Rayyane Tabet brings to light the untold history of salt
and sugar production around the Dead Sea through the current economy of
its two main components. Jananne Al-Ani’s aerial journey over Jordan
shows a landscape bearing traces of natural and man-made activity as well
as ancient and contemporary structures, revealing the memory of its past.
Taking the building blocks of Darat al Funun’s facades as a starting point,



Ammar Khammash looks at how 85 million year old animal bone debris
probes history and the passing of time.

Yazan Khalili photographed random cracks that resemble the triangular
map of Palestine. Juxtaposed with details of short stories, the cracks appear
as a break in the flow of time, as a minor history breaking the mainstream
narratives. His second work ‘I, The Artwork’ raises the issue of the right of the
artwork itself to boycott. Meanwhile, in Walid Raad’s film ‘T Only Wish That
I Could Weep’ an imaginary Lebanese intelligence officer assigned to monitor
passers-by on the Corniche in Beirut decides to videotape the sunset instead of
his allocated targets. Raed Ibrahim’s new installation questions whether our
contemporary moment allows scope for neutrality or depoliticisation.

In a trilogy of films, Jalal Toufic and Graziella Rizkallah Toufic relate
three cities to the realms with which they have the most affinity but that
cannot be reached by these cities’ most characteristic modes of transportation.
Hani Alqgam probes the city of Amman, its identity, and urban scape through
a collection of quotidian objects, inviting people to do the same. AnneMarie
van Splunter’s film features children from different parts of Amman opening
their curtains, offering different views on the city of Amman and its inhabitants,
while Fouad ElKhoury’s photographic series captures the city as it was about
30 years ago.

Salah Saouli uses the silence of one woman on the subject of her lost world
to investigate the effects of displacement on human existence, while Mona
Ali Alzghoul’s installation with CGI navigates longing and belonging in a
non-physical third space, and Brahim Jawabreh captures the tragedy of
Palestinian prisoners by painting their portraits.

Khaled Hourani’s “Mural” pays tribute to Mahmoud Darwish.
Samia Zaru, the first Jordanian artist to create installations in public spaces
in the 1980s, probes cultural heritage and identity through the use of everyday
materials, such as rope and straw in her tapestries and woodwork.



Ala’ Younis juxtaposes images, artworks, photographs and documents in
her ongoing survey of artistic expressions as they affect and effectuate their
actuality in history, focusing on the impact of Darat al Funun in the art-making
history in the region.

Part of The Lab is dedicated to Arab art knowledge production, including
a reading corner with a host of publications. Fellow Amin Alsaden
created a matrix exploring the various meanings of the “Arab” in the art
world, positioning Darat al Funun within a larger context, by mapping
the epistemological terrain constituted by the display, support, study, and
exchange of modern and contemporary Arab art over the last thirty years.

Participating artists in the July-October exhibition:

Ala’ Younis (Jordan), Ammar Khammash (Jordan), AnneMarie van Splunter
(The Netherlands), Basel Abbas and Ruanne Abou-Rahme (Palestine),
Brahim Jawabreh (Palestine), Hani Algam (Jordan), Jalal Toufic (Iraq)
and Graziella Rizkallah Toufic (Lebanon), Jananne Al-Ani (Iraq/UK),
Mona Ali Alzghoul (Jordan/Canada), Salah Saouli (Lebanon), Samia Zaru
(Jordan), Raed Ibrahim (Jordan), Rayyane Tabet (Lebanon), Yazan Khalili
(Palestine), as well from The Khalid Shoman Collection: Fouad ElKhoury
(Lebanon), Khaled Hourani (Palestine), and Walid Raad (Lebanon).

In addition, for this second chapterin our celebrations, the Beit al Beiruti features
panels giving an overview of the past 30 years of exhibitions and events, and
shows works in remembrance of 25 artists from The Khalid Shoman Collection:
Abderrazak Sahli, Adnan al Sharif, Ahmad Nawash, Ali Jabri, Ali Maher, Alia
Amoura, Amal Kenawy, Aziz Amoura, Hassan Hourani, Fahrelnissa Zeid, Farid
Belkahia, Fateh al Moudarres, Ismail Fatah, Ismail Shammout, Issam al Said,
Jumana el Husseini, Mahmoud Taha, Marwan, Mohamed Kacimi, Nabila
Hilmi, Nuha al Radi, Paul Guiragossian, Rafa’ al Nasiri, Shaker Hassan al Said,
and Vladimir Tamari, as well as Thabiso Sekgala, who was part of HIWAR, our
25th anniversary exhibition. We also remember Zaha Hadid.



The exhibition is accompanied by a full program of artist talks and performances,
films from our archive selected by artists, curators in conversation, workshops,
performances, and more.

For this second exhibition, a public colloquium about knowledge production
will bring Darat al Funun Fellows together in Amman for the first time to
examine the ways in which knowledge about modern and contemporary Arab
art is generated and disseminated. They represent a new generation of scholars
who are expanding knowledge about Arab art, challenging previous paradigms,
and calling for a reassessment of conventional narratives about the region and
its diverse cultures.

Participating Fellows are: Amin Alsaden, Edward McDonald-Toone, Elizabeth
Rauh, Fares Chalabi, Holiday Powers, Nisa Ari, and Reema Salha Fadda.

The colloquium is moderated by Dr. Silvia Naef and Dr. Adila Laidi-Hanieh,
and coordinated by Amin Alsaden.

Join us in our celebrations

Third Exhibition: Tuesday 23 October 2018 - 24 January 2019

Events Program: p 26-27
Exhibition Map: p 28-29



Main Building

Basel Abbas and

Ruanne Abou-Rahme

Cyprus and USA, both 1983. Live between
Ramallah and New York.

And yet my mask is powerful, Part 1, 2016.
5-channel video installation.

And yet my mask is powerful takes its
title from Adrienne Rich’s poem “Diving
Into the Wreck,” and like that of the poem,
its mise-en-scene is a field of wreckage.
Here, the artists visit destroyed villages in
occupied Palestine, documenting groups
of Palestinian youths wearing copies of
Neolithic masks. Becoming other, becoming
anonymous, in this accidental moment of
ritual and myth.

Basel Abbas and Ruanne Abou-Rahme work
together across a range of sound, image,
text, installation and performance practices.
Their work is engaged in the intersections
between performativity, political
imaginaries, the body and virtuality.
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Main Building

Khaled Hourani

Palestine, 1965. Lives in Ramallah.

Mural in homage to Mahmoud Darwish,
2006. Series of 5 prints with paint,

80 x 90 cm each.

A series of prints inspired by Mahmoud
Darwish’s poem “Mural”.

Khaled Hourani is the founder and former
director of the International Academy of
Art Palestine. His art looks at everyday
occurrences that generate political events
and constitute our own reality.
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Main Building

Yazan Khalili

Palestine, 1981. Lives in Ramallah.

Cracks Remind me of Roadkill, 2014.
Series of 64 slides.

I, The Artwork , 2016. Two photographs,
8-x 120cm each, and stack of posters.

The images of Cracks Remind me of Roadkill
show random cracks that resemble the
triangular map of Palestine. Juxtaposed with
details of short stories, the cracks appear as a
break in the flow of time, as a minor history
breaking the mainstream narratives.

I, The Artwork deals with the question of
boycott, or, can an artwork boycott? The
contract was developed with Dr. Martin
Heller.

Using photography and the written word,
Yazan Khalili unpacks historically constructed
landscapes.
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Main Building
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Walid Raad (The Atlas Group)
Lebanon, 1967. Lives in New York.

I Only Wish That I Could Weep, 2003.
Video, 7'10”.

Based on the surveillance tapes of a
Lebanese army intelligence officer ‘Operator
#17° who chooses to videotape the sunset
at the Corniche in Beirut instead of his
assigned targets, w’ looks at the intersection
of private desires and public orders.

The Atlas Group is a project established in
Beirut in 1999 to research and document
the contemporary history of Lebanon.
The Group locates, preserves, studies and
produces audio, visual, literary and other
documents that shed light on this history.
The documents are stored in The Atlas
Group Archive which is located in Beirut
and New York.
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Ghorfa

Rayyane Tabet

Lebanon, 1983. Lives between Beirut and
San Francisco.

Sugar Cane/ Salt Flats, 2018.

One ton of sugarcane and one ton
carnallite.

Sugar Cane/ Salt Flats looks into the
current economy of sugar and salt in
Jordan, proposing an interpretation of a
historical event through the contemporary
conditions of material production.

Rayyane Tabet’'s practice probes the
connection between minor histories and
major events through form and material.
He blends official accounts with personal
experience and memory to bring to light
untold narratives.
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Dar Khalid

Ammar Khammash

Jordan, 1960. Lives in Amman.

We Inhabit the Accumulation of Time,
2018. Installation.

Taking Darat al Funun’s facades as a starting
point, this installation probes history and
the passing of time.

Building blocks containing the bone debris
of animals that lived 85 million years ago
come to serve as a record of a life from a
distant past.

Ammar Khammash is an artist, a painter
and a photographer, and one of the most
notable architects in Jordan, known
especially for his extensive work in the field
of historical preservation.
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Blue House

Jalal Toufic and

Graziella Rizkallah Toufic
Iraq, 1962; and Lebanon, 1981. Both live
in Beirut. A Trilogy on Cities and Their
Imaginal Complements, 2011—2016.
Video, 46 mins.

“A trilogy on cities that relate them to the
realms with which they have the most affinity
but that cannot be reached by these cities’
most characteristic modes of transportation
(cars in Beirut, buses and Bosphorus ferries
in Istanbul, and tramways, buses, ferries,
and the metro in Hong Kong): the labyrinth
for postwar Beirut, the Imaginal World
for Istanbul and its songs, and ‘Solaris’ for
Hong Kong.” - Jalal Toufic

Jalal Toufic is a thinker and a mortal to
death. Graziella Rizkallah Toufic is a video
maker.

12

Gadgl alll §j) Unijlidg Gadgi Jula
gy 50 Ulouay 1981, glinl g 11962 . Glsell
Jusll plle o lg) Sladiag U3s e Ll
.2011-2016

.aauas 46 (gisaa

il el lglauyi oxedl Jgo gusus il
Jilwg pe gl Jouagll ysos U il Ladl oo
oo Cihludl) gsell odgr @Al cillialgall
WJosihu] o jgaudl diljlicg cibialdl i ugpu
[(@ios gigm ;0 gjiallg il jliellg iballg ol,illg
Jb oo Juall rchl.c ol ses bo l;lgz}HJ amliall
*.&doS giggl ‘g’ «lgailly Jouila|
Budgi JUls -

auis Al pii wgall Lis Clileg jSas Guagi Jila
49 psaill 1 camd ol Ulgies 2017 diw aay)lil
.g110 dilis Guragi alll §jy Lujlye



Blue House

Fouad ElKhoury

France, 1952. Lives between Paris and Beirut.
Amman/Cities 1987 series, 2011. Inkjet prints,
60 x 40 cm and 75 x 60 cm.

Shot in the 1987, Fouad ElKhoury’s
photographic series highlight the dramatic
changes that Amman has undergone in the
lapse of three decades.

Fouad ElKhoury turned to photography
in 1979, documenting daily life in war torn
Lebanon. His 1986 work on the urban
landscape of Marseille developed into a
sustained interest in photographing cities:
Rome, Amman, and Djibouti.
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Blue House
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Hani Alqgam

Jordan, 1977. Lives in Amman.
Amman’s Folds, 2018.
Mixed-media installation.

Amman’s Folds probes the city of Amman,
its identity, and urban scape through a
collection of quotidian objects, inviting
people to do the same. Over the course of
the exhibition, the installation evolves,
creating a space of expression for latent
psycho-geographies.

Hani Algam works across a broad range
of media. His work focuses on society,
and the frailty and complexities of the
human psyche.
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Blue House
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AnneMarie van Splunter
The Netherlands, 1962. Lives in Amsterdam.
A Day Such as This, 2018. Video, 12 mins.

A Day Such as This features children from
different parts of Amman, eachin his/her own
home. As each of them opens their curtain to
let in the morning light, the work becomes a
metaphor for an optimistic welcome of a new
day, while offering different views on the city
of Amman.

AnneMarie van Splunter makes meticulous
use of materials to evoke immaterial ideas.
She combines sensitivity to new technologies
and materials with a great passion for poetry,
people’s history and genius loci.
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Beit al Beiruti

opdl Sy

In Remembrance

The Beit al Beiruti features panels giving
an overview of the past 30 years of
exhibitions and events, and shows works in
remembrance of 25 artists from The Khalid
Shoman Collection: Abderrazak Sahli,
Adnan al Sharif, Ahmad Nawash, Ali Jabri,
Ali Maher, Alia Amoura, Amal Kenawy,
Aziz. Amoura, Hassan Hourani, Fahrelnissa
Zeid, Farid Belkahia, Fateh al Moudarres,
Ismail Fatah, Ismail Shammout, Issam al
Said, Jumana el Husseini, Mahmoud Taha,
Marwan, Mohamed Kacimi, Nabila Hilmi,
Nuha al Radi, Paul Guiragossian, Rafa’ al
Nasiri, Shaker Hassan al Said, and Vladimir
Tamari, as well as Thabiso Sekgala, who
was part of HIWAR, our 25th anniversary
exhibition. We also remember Zaha Hadid.
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Beit al Beiruti

Samia Zaru
Palestine, 1938. Lives in Amman.
Various works, 1990s.

Using a range of everyday materials sourced
from local communities, including the
remnants of Palestinian embroidery, Samia
Zaru'’s installation probes cultural heritage
and identity.

Samia Zaru is a multimedia artist, designer,
painter, sculptor and art educator. In the
1980s, she was the first Jordanian artist
to create installations for public spaces.
Her murals and urban art can be found in
various locations across the city of Amman.
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Beit al Beiruti

Ala’ Younis

Kuwait, 1974. Lives in Amman.

The past of a temporal universe, (work in
progress). Mixed media installation.

This project is a survey of artistic expressions
as they (affect and) effectuate their actuality
in history. Beyond the elements that inform
these practices’ materials, topics and
expositions, this project collapses a singular
reception of these practices as another
historicity.

Research forms a big part of Ala’ Younis
practice, as do curating, collaborations,
film, and book projects. She is co-founder of
the non-profit publishing initiative Kayfa ta.
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Beit al Beiruti
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Mona Ali Alzghoul

Jordan, 1990. Lives in Vancouver, Canada.
vital tracing, soft shifting, 2018.
Multimedia installation.

vital tracing, soft shifting navigates and
negotiates longing and belonging in a third
space; not that of the ancestors or current
place of being, but a mobile centre that has
no physical space.

Mona Ali Alzghoul is a visual artist primarily
working in CGI and sculpture. Her practice
navigates inherited memory and voids in
personal, collective, and national belonging.
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Beit al Beiruti
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Brahim Jawabreh
Palestine, 1985. Lives in Amman.
Untitled, 2017 - 2018. Series of 9.
Mixed media on canvas.

Jawabreh’s portraits reflect a desire to
summon the past and transcend the idea
of absence. To capture the tragedy of
Palestinian priosoners by painting them.
Painting becomes synonymous with a
resurrection that is more pure, lasting and
symbolic.

Brahim Jawabreh is a painter who utilises

childlike abstraction to probe shared
memory and national identity.

20

5plga pamlpl

uLou:k_,nromJ 1985 (pubhuula

.9 o auuliy 22018 - 2017, ylgic ygay
ulails e aaline slgo

clesinl aweyll bl oplgy Culbbgl jusSed
dlulo Lle yanally . iball 656 jolaig Lublall
lim p.a.u)ﬂ eclgl AgaLy cidalall dp.u.l.ﬂ
|yo.c LJgJah:.; HEY }JS' e.ua.d JbAanTwdll o;Sn &0

aijo)q

asyiuall sl adiug glia Splgs eumlpl
Sleakall Sl [o.m}Jl JU5 o duogall auggllg



Beit al Beiruti

Salah Saouli

Lebanon, 1962. Lives in Berlin.
Mariam’s Silence, 2017-2018.
Multimedia installation.

Mariam’s Silence uses the silence of one
woman on the subject of her lost world to
probe the effects of displacement on human
existence.

Salah Saouli’s practice probes the effects
of war on people and cities. He primarily
works with complex montages to lend his
material associative significance, inspired
by collective memory and the past.
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The Lab
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Jananne Al-Ani

Iraq, 1966. Lives in London.
Shadow Sites II, 2011.
Video, 8'38”.

Shadow Sites II takes the form of an aerial
journey. Filmed in Jordan, it is made up
of images of a landscape bearing traces of
natural and man-made activity as well as
ancient and contemporary structures. Much
like a photographic plate, the landscape
itself holds the potential to be exposed,
thereby revealing the memory of its past.

Jananne Al-Ani is a visual artist with a
longstanding interest in the power of
testimony and the documentary tradition.
Her work engages with the landscape of the
Middle East, its archaeology and its visual
representation.
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The Lab

Hiaall

Raed Ibrahim

Saudi Arabia (Jordanian), 1971.
Lives in Amman.

Compass, Clockwise, Disoriented,
2018. Installation.

Interrogating the impact of war and conflict
on the individual, the installation questions
whether our contemporary moment allows
scope for neutrality or depoliticisation.

Raed Tbrahim is a visual artist and Professor
of Fine Arts at the University of Jordan.
Working with drawing, painting, video and
installation, he is interested in socially and
politically engaged artistic practices.
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The Lab

piaall

Amin Alsaden

Darat al Funun Fellow 2016-17.
Harvard University, Cambridge, MA.

Part of The Lab is dedicated to Arab art
knowledge production, including a reading
corner with a host of publications. Fellow
Amin Alsaden created a matrix explor-
ing the various meanings of the “Arab” in
the art world, positioning Darat al Funun
within a larger context, by mapping the
epistemological terrain constituted by the
display, support, study, and exchange of
modern and contemporary Arab art over
the last thirty years.
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July

Exhibition

Truth is black, write over it

with a mirage’s light

Second Exhibition of our 3oth Anniversary
Celebration

Tuesday 3 July 2018

6:30 - 9:00pm

Artist Talk

Rayyane Tabet
Wednesday 4 July 2018
Main Building | 6:30pm

Lebanese artist Rayyane Tabet will talk about
his new installation “Sugar Cane/ Salt Flats”
in the context of his wider practice, his
inspirations and influences.

The talk will be in Arabic.

Reading

What Was I Thinking?
Jalal Toufic

Thursday 5 July 2018

Blue House | 6:30pm

Jalal Toufic will read from his most recent
book, What Was I Thinking? (2017), published
by e-flux journal-Sternberg Press.

The talk will be in English.

Public Colloquium

Knowledge Production:
Examining Arab Art Today

Saturday 7 July 2018
The Lab | 1:30-7:00pm

In 2011, Darat al Funun launched a Fellowship
program, providing an opportunity for
doctoral candidates to reside at Darat al
Funun, develop their dissertation research
and benefit from our resources and archives.

For our 30th anniversary, a public colloquium

about knowledge production will bring Darat
al Funun fellows together in Amman for the
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first time to examine the ways in which
knowledge about modern and contemporary
Arab art is generated and disseminated.

They represent a new generation of scholars
who are expanding knowledge about Arab art,
challenging previous paradigms, and calling
for a reassessment of conventional narratives
about the region and its diverse cultures.

Participating Fellows are: Amin Alsaden,
Edward McDonald-Toone, Elizabeth Rauh,
Fares Chalabi, Holiday Powers, Nisa Ari, and
Reema Salha Fadda.

Colloquium moderated by Dr. Silvia Naef and
Dr. Adila Laidi-Hanieh. Coordinated by
Amin Alsaden.

Book Launch

Falastin al Hadara
Saturday 7 July 2018
During the Colloquium

We are proud to present the book Falastin al
Hadara, reflecting Darat al Funun’s 2017
exhibition and events program showcasing
the continuity of Palestinian history and
cultural heritage throughout the ages.

Film Screening

Vertiginous Variations on Vertigo
(2016)

Composed by Jalal Toufic
Tuesday 17 July 2018
Archaeological Site | 7:00pm

Jalal Toufic’s film composes a variant of
Hitcheock’s Vertigo in which, among other
things, Scottie’s drive for reenactment and
repetition is not satisfied once he has made
Judy look exactly like the beloved he lost,
Madeleine.



Artist Talk

Samia Zaru
Tuesday 24 July 2018
Beit al Beiruti | 6:30pm

Samia Zaru will talk about her decades
spanning career as a multimedia artist,
designer, painter and sculptor. She is
especially known for blending abstract art
with handicrafts, and her murals and urban
art can be found in various locations across
the city of Amman. The talk will be in Arabic.

Film Screening

Palestine Blues (2006)
Dir. Nida Sinnokrot

Tuesday 31 July 2018
Archaeological Site | 7:00pm

A beautifully crafted narrative, Palestine Blues
by Palestinian artist and filmmaker
Nida Sinnokrot takes us on a journey
into a vanishing landscape, exposing the
hydrological motives behind Israel’'s Wall,
and into the heart of Palestine’s non-violent
resistance movement.

August
Concert

Mugata’a
Tuesday 14 August
Archaeological Site | 7:00pm

Join us for a concert by Ramallah-based
musician/beatmaker Mugata’a. Known as
the forerunner of Palestinian hip-hop he has
increasingly been known for his more avant-
garde noise music. Glitchy, haunting, and highly
experimental, the artist has also ventured into
more fine arts territory as part of his sound and
image performance group Tashweesh, together
with artists Basel Abbas and Ruanne Abou-
Rahme.

We will be closed for Eid Al-Adha from 22-25
August 2018.
September

Performance

Jogging (Theatre in progress)
Hanane Al Hajj Ali

Saturday 29 September 2018
Archaeological Site | 7:30 pm

Hanane, a fifty-something year old Lebanese
actress and citizen, exercises daily to avoid
osteoporosis, obesity and depression. She takes
walks in her secluded, personal space, and in
the open space of Beirut. Along the way she
revisits dreams, desires, hopes, disillusions,
characters, and roles — mostly several Medeas
with whom she shares some commonalities.

Further events will be announced as they are confirmed.

See www.daratalfunun.org for all events and follow us on social media.

#30yearsdarat #daratalfunun
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