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We begin in that fractured hour. Artists, through
their works, move across places and moments:
from ground testimony to the view from above;
from intimate grief to the force of technological
power; from readings of past to what may yet
come.

Held together, the works attempt a portrait of that
hour; its questions reaching across every realm.

Featuring nineteen works by artists and
collectives from Jordan, Palestine, Syria,
Lebanon, South Africa, Spain, Belgium, Puerto
Rico & Algeria, this gathering takes its cue from
the worldwide solidarity that has rallied around
Gaza over the past two years. In recognition of
the global dimensions of what is unfolding, it
reaches across borders and positions, inviting
collective engagement with the central questions
of this moment.



In that same hour, neighborhoods are erased,
entire families disappear, and fragments become
records of what once held life. The archive fills
with what should still be here and with what
refuses to be forgotten.

In that same hour, a world declares itself without
disguise. A world awakens, and a world falls
silent. The future being written stands before
us. That which follows is reckoned despite its
shadow.
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As if an itinerant geographer of conflicted
territories, Salloum observes the world and
creates images/texts to re-make meaning from.
His practice is based in a network of relation
being and building. He tries to go only where he
is invited or where there is an intrinsic affinity, his
projects being rooted in an intimate engagement
with place.

A grandson of Syrian or Lebanese immigrants,
he was born and raised on others’ land, the
Sylix (Okanagan) territory. After 21 years living
and working elsewheres he planted himself on
the unceded stolen lands of the x*meBk*eyam
(Musqueam), Skwxwu7mesh (Squamish) and
soilwatat  (Tsleil-Waututh) (aka Vancouver).
Recognizing and acting on this is an everyday
practice, but let’s face it, he could do a lot more.

polu gl

Jayce Salloum
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cartographies (of a genocide): you cannot steal the
colours of the sea, you cannot bury our pulse in the
sand, the flow of our hearts remains. Gaza via Jabalia
strip, surveilled 20 November 2024, captured 25
November 2025. Digital Print.
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Yura is a Palestinian-led non-profit organization
based in Berlin, dedicated to visual storytelling for
social change. Emerging from the project Untold
Palestine, it builds on a vision of independent,
people-centered storytelling from Palestine to the
world. Through photojournalism, multimedia art,
and exhibitions, Yura reclaims narrative agency,
supports marginalized visual artists, and fosters
a fair and sustainable creative community.

Salama Nabil Younes is a photographer from
Gaza who has worked with various photography
agencies and specializes in photography and
montage. He is known for his expertise in aerial
photography and videography, capturing Gaza
from above. Salama documents the intertwined
stories of hope and pain experienced by the
people of Gaza.

Salama Younis

(auislgS (sp)
(Yura Collective)

12



Main Building il Giuell

13

‘ ~,.1.1.1.13".“_ 8jc
2020-2022
A48”.g04

Gaza Habibti,
2020-2022.
Video, 4’48”.
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Zara Julius is a transdisciplinary artist based in
Johannesburg. Her work is primarily with print,
sound and multimedia installation, and social
practice, often in collaboration with musicians,
cultural workers, and educators. Her practice
is informed by her methodology of “rapture”,
asking how Black cultural innovation, fugitivity,
and performativity can be taken seriously as sites
of possibility within enduring extractivist logics.
Through extensive research, she collects, selects,
and creates contested archives: real, imagined,
and embodied. She is particularly engaged with
the archive, the death-life matrix, and the internal
workings of the Black sonic, exploring how they
might reconstitute time, memory, and history
amid unfreedom and landlessness.

wugrga Iyl
Zara Julius
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Death is Part of the Process,
2024. Six-channel sound

installation, crochet textile,

poster, and video, 26’10”.
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Rachid Koraichi is an Algerian multidisciplinary
artist whose practice spans painting, sculpture,
textiles, ceramics, and installation. He studied
at the Institute of Fine Arts of Algiers and the
Institute of Decorative Arts of Paris. Since
1972, he has been producing and exhibiting his
artwork extensively across the Arab world and
internationally. Rooted in Arabic calligraphy, Sufi
mysticism, and the semiotics of signs, Koraichi’s
art reflects on memory, spirituality, and the
universality of human experience. His work is
held in major international collections, including
the British Museum, the Smithsonian, Darat al
Funun - The Khalid Shoman Foundation, and the
Museum of Modern Art, Cairo. He has exhibited
at the Venice Biennale (2001) and the Institut du
Monde Arabe, Paris, among others.

Rachid Koraichi
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The Khalid Shoman
Collection.
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Elias Kurdy is a contemporary artist exploring
history, culture, and memory through sculpting.
Born and raised in Damascus, he moved
to Marseille in 2012 due to the situation in
his home country. His work reappropriates
historical narratives and materials, blending
fiction with history to question heritage and
cultural preservation. Kurdy combines traditional
craftsmanship with modern technologies such
as 3D scanning and printing. His sculptures
often employ trompe-I'ceil effects, evoking lost
time and forgotten histories. Through research-
driven projects, Kurdy challenges fixed historical
narratives and proposes new ways of engaging
with the past.

(535S guldl
Elias Kurdy
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Untitled (Wall Panel). Fragments of what is believed to be a wall
panel showing people under siege, with no place to go, while
others on the outside watch helplessly. Around 2000 BC - 2025 AD,
Mediterranean Basin, Clay, 2025.

Kiln-fired by Irag Al-Amir Women’s Co-op.
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Hazem Harb is a visual artist whose practice
maintains a sustained dialogue with his
symbolically charged homeland. Moving from
Gaza to Rome for his Master of Fine Arts at the
European Institute of Design, and later to the
UAE, he has learned to navigate life in liminal
terrains. Recognizing that his origin is never
simply a “land”, Harb engages geographies
repeatedly carved and redrawn. His work
functions as visual excavation, avoiding nostalgia
in favor of critical reconstruction. Drawing on
archival photographs, negatives, and maps,
and employing precise, layered collage, he
dismantles static narratives and forms new visual
terrains that open alternative historical readings.

wpa pjla
Hazem Harb
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Collage on Canvas.
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WAI Architecture Think Tank is a planetary
studio committed to critical spatial practice
and developing alternative and public design
curricula about the built, destroyed, and imagined
environments. Founded in Brussels in 2008 by
Nathalie Frankowski and Cruz Garcia, and now
joined by Ema Yuizarix, WAI oscillates between
Puerto Rico, France, and the USA. Their work
has been featured in the Chicago Architecture
Biennale, and exhibitions at the Centre Pompidou
Metz, Neues Museum Nuremberg, Museum
of Modern Art New York, and the Museum of
Art, Architecture, and Technology Lisbon. They
are authors of influential publications including
Universal Principles of Architecture, A Manual
of Anti-Racist Architecture Education, Narrative
Architecture, Pure Hardcore Icons and more.

& Cruz Garcia

(Lili Ligh slo)
(WAI Think Tank)
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Paloma Polo is an artist and independent
researcher based in Utrecht. She studied Fine
Arts at Universidad Complutense de Madrid
and Camberwell College of Art, later joining
residencies at De Ateliers (Amsterdam) and
Gasworks (London). From 2013 to 2016 she was
a visiting research fellow at the University of the
Philippines Diliman, with subsequent research
hosted by Les Laboratoires d’Aubervilliers (Paris).
In 2018 she received the Ojo Critico prize from
National Spanish Radio for her artistic trajectory.
In 2024/25 she was a Fulbright Visiting Scholar
at Syracuse University. Polo has exhibited
internationally at Museo Reina Sofia, CA2M
Madrid, Arts Catalyst London, Kurimanzutto
Mexico City, and the 55th Venice Biennale.

991 Loglly

Paloma Polo
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The Unobserved Platform Of Observation,
2024. Al-generated images materialised
as ambrotypes on 26 wet collodion glass
plates, and metal slabs.
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Adnan Yahya was a Jordanian multimedia artist
whose work spans painting, sculpture, and
ceramics. He graduated from the Institute of Fine
Arts, Amman (1979), and the Teachers’ Institute
of Arts, Amman (1980).

He was a founding member of the Young Artists
Association in 1982, where his practice engaged
with memorialization, power, and the human
condition through recurring motifs of decay,
archiving, and subjectivity in post-colonial
contexts. His work is held in major regional
collections including Darat al Funun - The Khalid
Shoman Foundation, and the Arab World Institute
(Paris). Yahya passed away in Amman in 2020.

i gliae
Adnan Yahya
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Elo Vega is a visual artist and professor at the
University of Maélaga. Her work addresses social,
political, and gender issues through artistic projects
that function as critical devices, examining culture as
an instrument of social control. Through audiovisual
productions including exhibitions and publications,
she analyzes the processes of ideological production
and reproduction from an anti-patriarchal perspective.
Vega has participated in collective pedagogy projects
and exhibitions focused on the construction of
history, memory, and identities in numerous cultural
institutions, primarily across Europe and Latin
America.
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Aqui Estaba (Here It Was),
2016-2025. Two-channel
video, 22'39”.
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Rogelio Lépez Cuenca is a visual artist and researcher
whose practice focuses on the analysis of mass
media, the construction of identities, and cultural
criticism. He develops his work through publications,
courses, workshops, exhibitions, and interventions
in public space, as well as on the Internet, drawing
on techniques from the visual arts, literature, and the
social sciences. Since the late 1990s, he has worked
on research projects related to territory, the city,
public art criticism, and the manipulation of history
and subalternized memories. His trajectory earned
him the Spanish National Prize for Plastic Arts in 2022.
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Mahmoud Alhaj is a visual artist working between
photography and experimental video. His practice
examines violence, memory, and systems of
domination, often through architecture and the
urban landscape. Drawing on his background
in journalism, he blends media analysis with
poetic visual narratives, deconstructing military
archives and low-resolution operational imagery.
In 2024, he received the IIE Artist Protection
Fund Fellowship and began an artistic residency
at the University of Avignon. His solo exhibitions
include 402 Degrees of Gray (Gaza), Violence
24/7 (Barcelona), and Control Anatomy
(Ramallah). His film Control Anatomy received
a Special Mention at the 2025 FIDMarseille
International Film Festival. His works are held in
the Birzeit University Museum and the Worcester
Art Museum.

alall sgono
Mahmoud Alhaj
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Violence 24/7, 2023.
Digital prints and
video, 17°00".
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Mahmoud Massad
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Mahmoud Massad is a Jordanian-Palestinian
artist that creates documentaries on identity and
displacement. His breakout film “Recycle” (2007),
won at Sundance. His works including “Blessed
Benefit” fuse dark comedy with socio-political
insight. His latest film, “Cinema Kawakeb”,
reveals personal stories from regional upheaval,
offering a quiet reflection on loss, memory, and
resilience while redefining cinematic language
one frame at a time. His works have premiered
at major festivals including Cannes, Toronto, and
IDFA.

32



il gl

Blue House  @jj

2ubaig @)lho
b sy 2025

Hammers and

Permits, 2025.
Installation.
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Raed Ibrahim is an artist whose work explores the
connections between art, society, and cultural
experience. He has participated in several local
and international exhibitions and art programs
that encourage dialogue and exchange. His
practice reflects an ongoing interest in the
social dimensions of art, as well as the evolving
contexts of art production and cultural practice.

t°'-':°| pl saly
Raed lbrahim
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Remnants That
Continue, 2025.
Mixed Media
Installation.
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Bady Dalloul is a multimedia artist whose work
entwines historical events, personal facts and
fiction. His works are imbued with sociological
and historical reflections on his heritage and
issues of global migration. Reflecting on territorial
demarcations, Dalloul questions Western-centric
historiography and knowledge production.
Through drawing, video and objects, Dalloul
engages a dialogue between the imagined
and the real by questioning the logic of writing
history. He has had solo exhibitions at Mori Art
Museum, Tokyo, Japan (2025); Mathaf: Arab
Museum of Modern Art, Qatar (2022); Darat al
Funun, Amman, Jordan (2019).

Jols sy
Bady Dalloul
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Discussion Between
Gentlemen, 2016.
Video, 9’30”.
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Wesam Al Asali is an architect and researcher
specializing in heritage knowledge,
environmental design, and local construction
technologies. He is an Assistant Professor and
Director of Materials and Methods at IE School
of Architecture and Design in Spain. Wesam
holds a PhD from the University of Cambridge
and was the 2021-2022 Global Fung Fellow at
Princeton. His work has been published and
exhibited internationally, including at the 2025
Venice Architecture Biennale. He is co-editor of
Arab Modern: Architecture and the Project of
Independence (gta Verlag, 2025) and co-founder
of IWLab, which received UNESCOQO’s 2024 Global
Award for Sustainable Architecture.

Slall plug

Wesam Al Asali

(IW piso)
(IW Lab)
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Cultures of Making: Archives
of Scarcity in Building Crafts,
2021-2025. Research-based
installation and collage.
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Research Assistance: Ahmad
Salah, Manaf Sharaf, Rahaf
Wannous, Rose Break, Sadek
Jourieh.

Visual & Drawing Assistance:
Marah Sharabati, Joelle Deeb.
Video Production: Ahmad Salah.
Construction: Mostafa Shehata
Loom provided by: Irag Al-Amir
Women'’s Co-op.
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Lobna Al Sane & Mais Fareed
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Lobna Al Sane is a Bedouin architect and artist from
southern Palestine whose practice addresses social
and spatial questions through architecture, film,
sculpture, mapping, curation, and activism. Lobna
co-founded Sada, a Jerusalem-based movement
that merges art and architecture to confront life under
occupation. Al Sane collaborated on Remember This
Place (Venice Film Festival, 2023) and The Black
Goat, a documentary on spatial transformations in the
Nagab. She leads mapping projects at the RCUV and
will begin her MFA at the Royal College of Art in 2025.

Mais Fareed is a visual artist and illustrator who often
works on children’s books. Her practice explores
the interplay between drawing, text, and storytelling,
revealing traces of memory and place while blending
personal reflection with visual narrative.
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Guilted Earth, 2025.
Artist book.
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Artists: Lobna Al
Sane (Writer), Mais
Fareed (lllustrator)
Edited and proofread
in Arabic by Bekriah
Mawasi.
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Nadine Fattaleh is a Palestinian writer, researcher
and translator from Amman.

dllia gasli
Nadine Fattaleh
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Materials of Solidarity,
2024. Postcards.




&le Jlashl gasgisml
Public Works Studio
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Public Works Studio is a Lebanon-based
action research organization that adopts a
multidisciplinary approach to spatial justice. It
responds to the chronic challenges facing just
cities, inclusive urban governance, and equitable
development in Lebanon. Since its founding in
2015, Public Works has closely observed how the
systematic commodification of land has stripped
people of fundamental rights: to produce, belong
to, appropriate, and transform lived space,
and to shape personal and collective memory.
Their work develops tools and visual languages
capable of confronting the ecological and
social crises in Lebanon, and the often invisible
networks of neoliberal and colonial power that
shape them.
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In Search of Justice
Among the Rub-
ble, 2023-2025.
Research

based

Installation.

[roer e eyl

45



Silileé palig caypull |l
Yara Sharif & Nasser Golzari
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Yara Sharif and Nasser Golzari are architects
and academics, and the co-founders of the
Palestine Regeneration Team and, more recently,
Architects for Gaza. Their collaborative practice
rethinks architecture within contested and
fragmented landscapes, drawing on everyday
cultural practices and community-led knowledge.
Through speculative research and on-the-ground
projects, they challenge colonial power structures
in the built environment and advocate for resilient,
community-driven design. Their work has been
recognized with the RIBA President’s Awards for
Research and the Holcim Award for Sustainable
Construction. Centered on spatial justice and
collective memory, their current efforts support
the self-help reconstruction of Gaza and the right
to rebuild City, Home, and Neighborhood.

(6i¢ Jal oo wsulass)
(Architects For Gaza)
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The Power of
Invisibles, 2023.
Video, 3'54”.
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